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RENEWAL OF 
‘A.P.-R.’ 
SUBSCRIPTIONS 


Your co-operati requested 


V th a view Co increasing eft 


all matters affecting A.P R. subscr 


Accounts 
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the 31st December, in each year z 
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be accepted on the basis of a cale 4 
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to December $ 
In order to give effect Co this 


arrangements 


Subscribers whose suDdscriptions te of tr innounce 
ment and the 31st Decembe 1953 ward a sufficient 
remittance to cover the extens t 1st Jecember 
1953, plus a further amount to bring cember 
1954. If desired, a subs« 
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may be made 


Subscribers whose subscri 
will fall due for renewal 
balance of 1954 plus a further 
December, 1955 


In the case of new subscribe 


of the year ending 31st Decembe 


taken out during the year in tut 





calendar year, p'us a full ye 


Pzyment of subscriptions should 
your nearest Kodak Branch or 
previously paid, or, if more conve 
A.P-.R., 379 George Street, Syd 
it is requested that you keep 
with Kodak (Australasia) Pty 
Circulation Manager and avo 
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Be sure 
you receive every copy of 


‘The A.P.-R’ 


lf you have not yet renewed or extended your subscription 
to cover receipt of The A.P.-R. UP TO AND INCLUDING 
THE ISSUE FOR DECEMBER, 1954, would you please use 


the renewal form below. 


YOUR IMMEDIATE CO-OPERATION 
IS SINCERELY REQUESTED 


NAME 


ADDRESS 


| understand that my present subscription expires with the 
issue. Would you please extend same until 


December, 1954, for which | enclose remittance for £ 


To be forwarded to the Kodak Branch with which your subscription is 


registered, either direct or through your Kodak Dealer. 
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Six-20 KODAK ‘A’ xx 


Smartly-styled and budget-priced!—a superb camera to give crisp, clear 
satisfying snapshots all the year round. 


i. Famous Kodak 
Anastar f/6.3 
lens for 
superb 
definition. 


Variable 
shutter 
speeds — 1/25 
and 1/50 sec. 
also bulb 
and time 
exposures. 


Plunger-type 
body release 
ensures 
steady 
exposing. 


Lens focuses 
from 4 ft. and 
beyond... 
has six 
apertures for 
varying light- 
ing conditions. 


Flash shots, too ... easily and expertly, with the 
Kodak Flasholder (available as accessory). 


6. Smart eye-level viewfinder brilliantly frames your 
subject. 


7. Easier to load... has swing-out spool chambers. 


8. Rustproof pressed-steel body attractively covered. 


Loads with Kodak V620 film for 8 picture: 


~o>~ 
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SIX-20 KODAK ‘A «ss 


Two versions of a precision model refined to the last detail — compact 
in size, yet stalwart in performance. 


1. Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
&-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera —has built-in flash contacts to accommodate 
Kodak Fiasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 

design, rich in 
finish, a pleas- 
ure to handle. 


Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. 


a 


~ 
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Ensign RANGER sz: 


Popular because they efficiently handie all the tasks you want —from 
family snapshots to prints of salon quality. 


'. Carefully designed 
and styled —in two 
versatile models 
(Model I shown). 


Highly corrected 
Ensar f/6.3 lens — 
sharp in detail, 
clear in definition. 


Three accurate 
shutter speeds to 
1/100 sec., also B 
and T for longer 


exposures. a 


Model 2 advantages: quality coated lens; im- 
proved body styling and finish; built-in 
flash synchronisation for around-the-clock 
shooting. 


Easier-to-use eye-level viewfinder— Mode! |! 
has waist-level finder in addition. 


Both models of robust metal construction — 
attractive black finish, satin-chrome fittings. 


Loads with Kodak V120 film for 8 pictures, 24 by 


4 


~ 
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The Photographie 
Societies 


Club reports should normally be written to cover club event 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up ummediately and posted so as to reach * The A.P.-R- 
not later than the \Oth of the month before publication 





THE PHOTOGRAPHIC SOCIETY OF 


The judge for the Open Competition on 
was Mr. A. W. W. Gale, A.R.P.S., 
were idvanced: 1, C. H. Clarke; 2, 
5 J Intermediate 1, D. Michel; 2, N 
Youngman 3, Miss Schmidt. Beginners _ = 
Barnott; 2, V. Gadd; 3, H. Barnott 

) 


The colour slide competition on Aug. 25 was 
judged by Dr. A. E. F. Chaffer, A.P.S.A., and the 
results were: 1, W. Dye; 2, Mrs. Johnson; 3, W. Dye. 

On Sept. 8 Mr. John Lipscombe was the guest 
speaker, and his whole time centred round one paint- 
ing by Rubens. We give our thanks to 
Mr. Lipscombe for his talk D.M 


N.S.W. 
Aug. 18 
and the results 
Mrs Leggett; 
Dudgeon 


sincere 


CAMERA CLUB OF SYDNEY 


On August || member C. Heckford gave a talk on 
Exposure,”” which members found most informative 
and interesting. The usual monthly competition was 
held on Aug. 25, the subject being “Architecture” 
The following awards were made: A Grade: |, B 
Gibbins; 2 (equal), M. Wright and L. Friend; HC, 
W. Peters. B Grade: 1, G. Vincent; 2, C. Heckford ; 
3, W. McKenzie 

Ihe Annual Ladies’ and Visitors’ Night was held 
ut History House on Sept. 8. There was a large gather- 
ing of members and friends, and of guests to whom the 
Club owes a debt of gratitude for their kind assistance 
during the 
not) win 
judges 


year, and even of those, whom we who do 
foemen, the 
On display was a number of award-winning 
prints, including those entered for the Inter-club Com- 
petition, and these aroused considerable interest 

Mr. A. R. Eade judged our Print of the Year Com- 
petition and gave the award to Clitf Noble for sad to 
Clitt the only 
print he had submitted during the year. It is feared, 
that if other members follow his example, competitions 
will suffer. However, perhaps now Cliff will regularly 
exhibit After 
films by member ] 


competitions consider our 


relate concerning our one and only 


an interval there was a fine display of 
H. Couch 

During the month our Secretary, W. Kinsey, was 
obliged to resign his office owing to his own and tamily 
illness. His resignation was accepted with regret and 
G. Scheding was elected in his place. Mr 
telephone number is BW6075. 


™ heding’s 


Our new syllabus is now available and intending 
members and others interested will be able to obtain a 
copy from the 
‘phone or by letter 


Secretary on application either by 


G.R.N 


N.S.W. PHOTOGRAPHIC COUNCIL 


From Harold N. Jones, Hon. Sec 
the news that the sub-committee appointed at the 
Inaugural Meeting has now drawn up a constitution, 
rules and regulations ratification. It is 


pro fem: comes 


ready for 
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planned that Menibse up of the N.S.W. Photo 
graphic Council shall be open to properly consttfited 
photographic societies or similar bodies . . . shall give 
Associate Membership to 
any other association or body in which photography 
Further information 
Box 829, G.P.O., Sydney 


consideration to granting 


forms a part of their activities.” 


is available from H.N.J 


THE CAMERAMATEURS 


“Sull Life and Table Top” subject of our 
monthly competition for August, and in A Grade our 
judges, D. Hor-kwong and S. Martin made the 
following awards: 1, G. Thompson; 2 and 3, K. L 
Aston; HC, Mrs. Patricia Aston. The judging of 
B Grade was done by G. Thompson and Mrs. Patricia 
Aston, and their placings were: 1, D. Hor-kwong; 
2,3 and HC, K. Whitby 


We introduced a unique idea by calling upon the 


was the 


award winners to explain how they conceived their 
pictures for this competition and exactly they 
approached the subject matter from a_ technical 
aspect. This provided the “spectator members” with 
the answers to those questions which crop up at every 
print show—“‘I wonder how he got that effect?” 

etc. Everyone agreed that this experiment was a very 
successful and helpful one 
an opportunity to be 
not as far advanced 


he yw 


, and gave the senior workers 
of some real assistance to those 
The next meeting was a Members’ Colour Slide 
Show. We run these shows every three months in a 
most informal manner. Print Director G. Noble does 
the projection while members hear the authors call 
details of the slides from their seats. The recent in- 
stitution of a tea break in the middle of our meetings 
makes such an evening even more enjoyable 

Our journal, “Light Reading,” was produced in a 
much larger quantity this month and copies Were dis- 
tributed to the photographic public from the counters 
of several dealers. We took this step in order to en- 
courage those who are not members of clubs to join 
their local club. We hope that some other clubs may 
have some new members as a result of this move. The 
leading article exhorted “‘Lone Wolves’ to join the 
club most handy, not necessarily our own, although we 
are certainly hoping to gain a few new friends too 


All) our beginning to call us ““The 
Cameramateurs”’ for short, and we feel that we are now 
sufficiently well known to drop the Eastern Suburbs 
part of our title unofficially, though we shall still retain 
it for very official purposes. Hence the new heading at 
the top of this report 


friends are 


The month’s biggest activity was shared with three 
other clubs—the big Inter-club Field Day at Otford 
see full report elsewhere in this issue, and our thanks to 
the Editor for his generous grant of additional space 


K.L.A 
NORTHERN SUBURBS SYDNEY C.C. 


August can be marked as the most successful month 
since the inception of our club. Twenty-six members 
attended on the 28th to absorb the knowledge imparted 
by Mr. A. Eade during a practical demonstration on 
“After Treatment of the Print.”’ Mr. Eade also gave a 
very interesting lecture on composition. All present 
expressed the opinion that it was the most beneficial 
lecture to date and heartily thanked Mr. Eade. Four 
new members were welcomed— Miss J. Humphries, 
Messrs. R. Mackay, A. McLachlan and Kelly 

The best results of our field day at Palm Beach were 
judged by Mr. J. Mortley, of Kodak Ltd., on the 26th 
He commented on the standard of work, saying it was 
very commendable for a young club. The number of 
prints exhibited was indeed gratifying to the officials. 





Results of Set Subject Competition we \ { t,o prizewinning 
1, T. Harrison; 2, Mrs. R. Johnson 1. | 

B Grade : 1, J. Jackson; 2, W. Lay 
© Grade: 1, Mrs. M. Layman 


3, Mrs. M. Layman Photography 


The new lighting arrangement, very capab! , ting to produce 


by the Treasurer, J. Pascoe, was ideal { ! ].H 


photographs 
ire happy to 
resulted 


purposes and viewing of the prints by 


Secretary, F. Krull, was shown and all \ 

class comedy. Word has been received that tt ‘ Forest’ Pharmacy on 
scouts have offered “‘Joe’’ a leading role u canes ons Cone 
coming production salary not disclosed Hem section 


A film of our Palm Beach outing i t ILLE CAMERA CLUB 


, ; ct many 
Congratulations to the following mem 


in gaining awards in the Darwin Show R 
1, T. Harrison Miscellaneous : 2, F. Cowper i ; ; arg | 
tectural : 3, L. James. Still Life: 3, Mrs. J. Ja ee Te 


yone m 
Meetings set down for October are 


/th Forest 
and Formulae Lecture; 21st, Portrait ¢ 


r Mr. I 
Members are reminded that a print exhibit 419] 


competition means more to the success 
than your presence merely to view the 


ranged 
Bring a friend to our next meeting 


one 
ect “Com 
WAVERLEY CAMERA GROUP nM ’ t hen he 


I nembers 
11 saw quite a i 


The Gadget Night on Aug 
of items presented, including enlarger part 
switchboard, tripod head, stereoscope and stereo 
colour viewer, portrait camera, and many 
gadgets. It needs only a moderate handiness wi BURY CAMERA CLUB 
to save the amateur a great deal of money i { \ (lar i Club was 
apparatus can often be made which is not ava : tra k by Mr. I 
commercially 


omed at 


Fe 


attended 
On Aug. 23 our Club and others were gues 

Eastern Suburbs Cameramateurs at Otford 1 lecture 

weather and good comradeship combined is , tion and all 


it a most pleasant outing a better 


In the Open Competition of Aug. 25 < ‘ ! hours of 
J. Browne were equal first in A Grade t 
third. In B Grade, L. Tingle was first 
second, and A. Rosen third. Once again 
pleasing number of prints, showing that our 


curtailed 
rength to 
two new 
have at last become “‘competition minded tion OT 


Stephens 
CARINGBAH PHOTOGRAPHIC SOCIETY 


After the first general meeting of the S 
on Aug 17, the members have embarked 
bitious programme of competitions, lect 
etc., and they already have items of pl 
equipment to start their own darkroom for de RE CAMERA CLUB 
strauon purposes and for the use o I . 


) { Kash idence 
Me Th 


md an 


following are the office-bearers 
Dallimore ; Vice-President, W. Bush 
Treasurer, A. R. Collis; Publicity Off 
Committee, Messrs. M. Hind, VT. Nur 
michael, 


nember, 
node} 
enenced 
The Club have their own premise 
Street, Miranda, and a meeting 
Monday. Any persons desirous 
information should contact Mr 
BW2691 or BW2692). Arrangemet 
have a car at Miranda Station 
% p.m to assist prospective member 


lighting 
ned 


T.E.l. EMPLOYEES CAMERA CLUB 


Phe Club was formed during year and 

ship is available to past and present 

Lectures on some of the many phase 

have been given by members 

and experience in | cular field and a hich 


have been well att ed d ent tical I.B 


- 
OCTOBER, 1953 591 





Upon his election as Club President for the third successive year, 
Mr. W. S. 


of appreciation from the members of the Y.M.C.A. Camera Circle. 


Cow was presented with an electric clock as a mark 


Mr. H. Grenenger is here seen making the presentation. 


Y.M.C.A. CAMERA CIRCLE 

ibdue! Thi vas the 
Jones to 
Print on 


open 


accentuate and 
Mr. H. N 


Exhibition 


Sumplilt 
I members in his 
Nug. 15. The 


subrects 


we given by 
I he 


preference " for 


lecture 
lectures landscape 
a long focus lens is useful, as 
background. Mr. Jones 
examples of his own 


hich 


showing 


andl for this type ot ork 
it accentuates the size thie 
t liking for 


ork were 


bromo SCOTT Le 
bromeil 
Phe 
conside 


anad the 


including 


displayed 

value of this medium 

original Whitehead 
I hits WW «iS 


le from three 


monstrated the 


print aroused rable 


a landscape subject print 
\ portion had 


workmanship 


hegative 
but the 
is such that nothing unusual could be 
Nug. 27, the judge 
NSW Photo- 
difficult, ow 
ibject 


separate 
been painted in ith pigment 


detected 

Iwo competitions ere held on 
being Mr Arthur Fade, from the 
Society, Mr. bade as as 
entries ar ! sity of the 


graph ing 


to the number of 


The 
\ Crrace Open | ; ’ 
, J. E. Fawdry; He 
Bb Csract WwW 
Hc. W 


matter results were 


briend 
Csrenenget 

2, E. Dunn; 3, W 

Glading and bk. Dunn 
Yarramundi” Competition 1. Gs. Raves Wes 
Rixon; 3, H. Grenenger: He \. Hart 

W. Csladine entr Sle Clean va 
nt of the ni 


Wool 


(sladine 


udwed the 


D.N.D 


wht 


CANBERRA PHOTOGRAPHIC SOCIETY 


Members and friends were treated to a very 
Annual General Meeting by 
guest*yudgees and critics, Mess: S. Woodward-Smith 
ind Henri Mallard. Afterward e had wished that a 
tape recorder had been-employed so that Mr. Wood- 
vard-Smuth on our colour slides could be 
played back 
during the 

The 
Henri 


picture 


enter- 


talning evening at thre 


s dissertation 
vhen the 
of the 


slice are screened each might 


annual exhibition 

Society nt of the Year judged by Mi 

Mallard Ni awarded to ¢ > « 
Summer FI lay Seven 


currency 


hristian’s 
other prints were 
print these were the work of 
and A. Redpath. Ou 


and commuserations to Len, 


designated as honour 


C. L. Leste, C. S. ¢ 


hris 


hristian 
congratulations to ¢ 


ho has been runner-up for three consecutive years 
I he Year \. M. Morris 
for his taken in Austria last year. It was a 


lovely 


Slide of the was gamed by 
ipine Chalet 
shicte 


is much as did the udg us was the first visit of 


in very soft tones and we enthused about it 
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Smith 
Tost eF 
e have hei 


\. Redpatl 


the Member 


is Oper » the public fron 


Ig presentative se lection of 


diplomatic missions with post »expre 
thanks to diplomatic friend played he 
at a small cocktail opening ce 


Ste Racelieacy tk 


Commussion ‘ Ceylon 


the Diplomatic Corps 
Marten / High 

he Society's Pres mit Christian 
t for next year’s exhibition it would be 


range lo 


{ diplomatic 


THIsSsion iii al 
to eight prints from leading pictorialist 


countrie ire so build up ani te ational exhibition of 
high q iality After displa here 
ailable 


cormmended this 


this exhibition coul 
State 


and said 


then be made av other 
Mr. Martensz 
felt sure co 

The 


atislactory year 


lo Capita citves u 


uyvgestion 


operation would be forthcoming 


annual closed a flan 
Phe main task hi 


odifications to the newly acquired premise 


Committee report al i 
id been alteration 
and 1 


i ake 
exhibitions. It 


them suitable for meetings, demonstrations ane 
isure ft 


Societ 


gives the coms ttee some le 


ee amembers’ annual exhibition staged in the 


own rooms after eight years of hiring premise 
for the ens 
Christian: bice- Pre 
and ©, W. Bennett; Secretary, A. C. Redpath; Tre 
K. B. Dinnerville ; Committee, K. Boge. H. Joechel 
b. Frank A.C.I 


elected 


Office-bearers 
President, ( Ss 


ung year 
idents, ( I 


Y.M.C.A. CAMERA CLUB, BROKEN HILL 


Increased 


ol the day at the 


Deen the oradct 


attendances see to have 
eetung This was due 


weekl 

mainly to the well-prepared ell-delivered discussion 
by Mr. W. Marsh and Mr. B. Rawlings, their 

having taken from the Retresher Cx 
bilm, and respectively 
lack of a Club constitution ha felt 
this, Kodak Bullet ‘ thie 
With the unanimeo 


formulated 


ubjects 
been urs¢ 
Exposing the Processing 
recently 
overcome matter hh 


been closely studied is approval o 


the members a constitution has beet 

instituted shortly. A cup, to be 

lub thinks fit has bee 
Officer, Mr. D. Bre 


are much appreciated 


vill be awarded in 


manner the ¢ presented by 
Club Publicity 


as these 


Cr,esture 


With the approach of the 
for field days. all met being requeste 
from hibernation RLP 


eather plans are 
being made 


to emerges 


CAMERA CLUB 


lhe August meeting of Wollongong Camera Club 
held at the hall of the Institute of Industrial 
President Bob Jessop, assisted by Secre 
roll of tw 


member was 


WOLLONGONG 


Management 
lary Da id Brook, presided oO r 2 entiv-sSix 


members. During the meeting a new 
taken onto the 
Onttord 


that it looks like being quite a ‘de 


rolls. Arrangements for the outing 


were tinalised and those going were warned 


The colour 
brought to light t ! IX 


but only one credit 


slide 
competition very good 
slides, 
J. Gsunns 


Iwo young lady tnends o 
young gent obligingly 
club t 
the more experienced 
Hawarth 


iterial as 


gen 
studio night for the 
member 
born there sho 


lhe n there 





THE AUSTRALASIAN 


PHOTO-REVIEW 


EDITOR: KI 


OCTOBER 195 No. 10 


Contents of th 


Articles 

Phe Photographic Societies 
Landscape Photography 
Gelatino-Silver Emulsion 
Criticism—a Faculty 

My Way with Microdol 
Scone Photographs the Eclipss 
How to Win 

Review of September Portfolio 
Contest Entries Review 
A.P.-R Editorial Notes 

The ‘Last Page’ 


Illustrations 
Australian Landscapes 
Portfolio: W.A. Camera Club 


EXTENSION OF ‘A.P.-R 


Your attention is respectfully draw 
renewal form on page 586 has beer 


KODAK (AUSTRALASIA) PTY. 


Incorporated in Vict 


GY AND 3j86 ChORG I 


And at Pert Hobart, Ls 


ANNUAL SUBSCRIPTION 12 — ; NG REE IN AUSTRALIA 


os OCTOBER, 1953 593 





Landscape Photography 





Landscape photography is perhaps one of 


the most difficult branches of photography, 
yet it is one that gives great satisfaction both 
to the photographer 
public 


and to the general 

The landscape photographer must be a 
lover of nature’s beauty and of his country 
There is a creative impulse in those of us 
who enjoy being out of doors and it only 
requires imagination, close observation of 
nature and some diligence in learning the 
fundamentals of composition and the techni- 
cal processes of making a good photograph 
print to enable us to express our impressions 


of the landscape in a photographic way 


Landscapes are not exact detailed records 
of a scene but are impressions rendered in an 
artistic manner of what the photographer saw 
and understood. Picture postcards and record 
photographs are not “landscapes”. The lens 
of the camera records in a moment of time 
what the artist with his brush and oils would 
take days to paint. It 
detail 
presents the  pictorialist 
difficulties. He 


and of tone values by the lens that 


with his greatest 


has to control and subdue 


the recorded detail and create a recession of 


tones. It is the simplicity with which this 
sharp detail is obtained that misleads the 
beginner into believing that landscape is the 


The 


lens records the scene in front of it in one 


simplest form of pictorial photography 


plane whereas the photographer sees it in 
depth, a receding of planes or what is termed 
‘in three dimensions’. The landscape photo- 
grapher has thus to learn how to create an 
illusion of depth when making his picture 
How 


record photograph of a scene and a pictorial 


then can the differences between a 


landscape be bridged? 


The The 


making a picture, as in building a house, we 


Foundation first essential: In 
must have a foundation to build upon. In a 
house you have solid concrete laid out in a 
given manner. In a picture, whether it be 
landscape or any other type we must also have 
This the dis- 
position or arrangement of dark and light 
areas in the picture. The picture or story is 


a foundation foundation is 
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is this deliniation of 


By GORDON HL. DOUGLAS, axes. 


told by the arrangement of black-and-white 

forms in the rectangle. It must be complete 

in itself. 
The 


placing the principal darks and lights in 


foundation laying thus consists in 
such a way as to give a sense of balance 


A sense of balance is achieved when the 


black-and-white areas are regularly dis- 
posed so that there is a repetition of forms, a 
pattern, or when symmetry and rhythm are 
achieved 
Pattern, or the repetition of forms, has 
been and is such a common sight that our 
pattern sense has retreated into the subcon- 
scious. For successful picture making we have 
to bring it back to the conscious. By critical 
study of pictures, of composition, and prac- 
tice this sense can be regained. A great help 
in developing this sense of equal distribution 
or balance is to take a water-colour brush, 
some indian ink and paper. Practise filling 


rectangles with black-and-white blobs or 
areas until you have a feeling that the dis- 
tribution is restful, cohesive or balanced. It 
these masses appear to be suitably placed 
and balanced in the picture area then you 


may be sure the foundation is good 


Interchange of light and dark. The placing of 
a bright highlight against a dark mass will 
give power, interest and variety in a picture 
It will create a ‘focus of interest’ area and 
this juxtaposition of light against dark should 
be used wherever possible 

Gradation. The photographic medium pro- 
vides us with probably the longest scale ot 
gradation of tones of any medium in graph 
art. To depict the moods and beauty of the 
countryside it is vital to capture the subtle 
tonal values of the mists, the atmosphere, 
the clouds and the blue vanishing hills. Thus 
the 
scale is ideal 

Recession of planes. The 


effect or illusion is vital in our conception 


photographic medium with its long 


three-dimensional 


of a landscape. When looking at the print it 


should give an impression of reality, of 





looking at the actual scene and seein 
through it from the foreground into the 
distance without conscious effort. Seve 
artifices are used in obtaining this 


of depth. By photographing avalin 


light, lines are formed by shadows fro: 
and other objects and these lines iny 
run towards the light source in the 
ground—thus the eye is led there 
winding line of a road, path oO! 
will lead away from the foreground 
by using a descending scale of tone 
black in the foreground, through 
white in the far distance, the eye is 
wards and similarly a softening 
detail from the crisp foreground to 
hazy forms of mountains in the di 
gives us a natural impression of rece 
Thus to photograph landscapes we 
choose a time of day and point 
when these conditions are present 
morning or late afternoon 


Line Direction. The unity or complet 
of a picture within the rectangle is cont 
or held together by the use of line as 
the distribution of masses previously 
tioned. ‘“‘Line’’ is a_ suggested ror 
course the eyes of the average person 
follow when scanning a photograph 
are formed in several ways, ¢ 
outline of a range of hills; the horiz 
group of trees or the edge of a cloud 
ation; a break in the clouds and the num 
very obvious lines formed by tree trunk 
their shadows, roads, streams and 

Centre of Interest. Experience has 
us that a greater feeling of content is achi 
when the area of interest lies in cli 
imity to one of the four points which 
be formed by drawing lines at inte! 
one third of the picture. In open land 
one of the upper thirds is best be« 
gives spaciousness and grandeur, but 
landscapes one of the lower point 
more powerful, especially if the 


figure is introduced in the interest ar 


The Picture Area. This may be said 
divided into three sections: the foreg: 
the middle distance and the far di 
The foreground forms the base of the 
It should thus be darker, stronge: 
and bolder than the rest of the | 
The subtleties of tone in the middle 
far distance constitute the greatest attra 
in the landscape, therefore the fore 


onsistent with 

f the picture. 
mportant when 
ipe that the horizon 
lilting the camera 
phing mountains, O1 
illeys. will plac 2 
\atural position in 
hus condemn the 
uld always be held 


pirit level or bubble 


imeras could well 
i crazy camera 
‘nse of reality 
Placing the 

will help to 

the picture 1s 

nly the placing 
in a natural manner 
them if looking 


ipper portion of a 
motonous o1 alter- 
In a painting 

it, but in 

grey and of 

ve to rely 

create the 

int. The lovely 
formed by the 
pictures s¢ ale, 

of light in the 

‘nt beauty to be 
Early morning 
suitable times 
velded into the 
lines are most 

ile between 


ered by the 


camera is the 
rk because a 
on the screen 
nyement can 
stout tripod 
le and a good 
1. Concerning 
le ns covering 

st useful but 
1 shorter lens as 
| preter ortho- 
upe and a fast 
XX for contrast) 
ush scenes. This 


ited to exposure 
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Gelatino-Silver Emulsions 





The 


making will furnish photographers generally 


following brief outline of emulsion- 
with some idea of what is involved, but the 
under- 
Although the 


preparation ola simple gelatino-silver emul- 


average worker is advised against 


taking the operation himself 


sion is no great task, the results are likely to be 
far inferior to those obtained with commercial 
products, and the photographer will be much 
better off if he 

the manufacture 


leaves emulsion-making to 


[he situation was aptly described by E. J. 
Wall,'! who remarked: “It is a mistaken and 
chimerical that 


can be 


idea to suppose emulsions 
turned 


out at a saving by mere reading of emulsion 


with regular characteristics 


literature—from the point of experiment, 


emulsion-making is extremely fascinating, 
but as a means of spending money, it may be 


considered in the nature of a gamble.” 
Wall thereby inferred that even text-books 
on gelatin emulsions do not really cover the 
subject in a practical manner, and that the 
real secrets of emulsion-making are locked 
in the laboratories and kitchens of commer- 
hardly be 
expected to reveal the formulae and methods 


cial manufacturers, who could 


responsible for their success. It was therefore 


deemed best to omit formulae from the 


present work,* and devote our space to a 


brief explanation of emulsions and thei 


various ingredients 


Strictly speaking, the term “emulsion” is 
a misnomer for the product under consider- 
ation, but long and popular photographi 
usage of the term refers to a_ dispersion 


suspension) of crystalline silver salts in an 


aqueous solution of gelatin. ‘This prosaic 


definition conveys little idea of what really 


takes place, and some of the chemical 
phases of gelatino-silver emulsions, are not 
yet completely understood, chiefly because 
the exact chemical nature of gelatin remains 


unknown 


The Function of Gelatin 


This does not debar gelatin from being the 


most important colloid for emulsion pur- 


*From The National Lithowrapher, June 
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By J. S. MERTLE, sees, ress. 


poses.* Closely akin to glue, it is prepared in 
a similar manner by boiling down the hides, 
cartilage and bones of cattle, sheep and pigs, 
the filtered solution being allowed to set to 
jelly form before drying. Gelatin differs 
from glue in that certain strongly adhesive 
and non-jelling substances in glue are not 
contained in gelatin, the latter material being 
more cohesive and thus promoting the for- 
mation of strong jellies. Emulsion gelatin 
usually is made from selected clippings of 
calf hide, ears and cheeks, but pigskin also 
is used to some extent, as is gelatin made 
from decalcified bones. Numerous attempts 
have been made to substitute gelatin with 
other materials, including agar, casein and 
modern products such as water-permeable 
cellulose esters and synthetic polyzners; 
however, gelatin remains the most popula 
vehicle for producing stable emulsions of 


high speed. 


Gelatin for emulsion-making is furnished 


in sheet, flake and granular form, also in 


three general classes—hard, medium and 


soft. These in turn may be divided into two 
high jelly 
strength and melting point together with a 


low swelling capacity, and (2 


groups: (1) Those having a 
the se pe ssessIng 
low jellification and melting points with a 


high swelling capacity 


Modern 


tures of several different 


emulsions frequently are iixX- 
velatins, each im- 
parting some certain effect, not only as to 
also the 


the photographic property, but 


physical characteristics of the emulsion 


coating or film. Gelatins usually are sub- 
jected to practical test trials under the actual 
conditions prevailing in the emulsion kitchen, 
and a gelatin found unsuitable by one emul- 
sion-maket may prove quite satisfactory in 


the hands of another 


Aside from serving as a vehicle or carrie 
for the silver salt, gelatin also serves as a 


protective agent during precipitation of the 





silver bromide = crvsta! al 


mation of small individual 
than large aggregates ( clumpir 


To added 


gelatin affords to the 


this must be the 


UNeXN po 


silver salt during developmer 


thereby controlling the opera 


the light-atfected particles are act 
Mention 


the sensitizing property possesse 


the operation should 
itself and the fact that it permi 
of silver bromide crystals durit 
of ripening, thus imparting great 


to the final emulsion 


Preparation of gel: 
the following steps 
cold 
2) addition of aqueou 
» the fluid gel: 


the addition of ammonia ) er 


SOAK! 


in water before liquetvir 


bromide 


solutions t itin, with 


or addition of a. silver 


hhitrate 
produce a fine uniform disper 
the 

ot 


crystallization 


gelatin soluti 


the 


salt) in 


ripening emulsion 
fix the 


bution of the silver crystals 


and 


sufficient gelatin to allow the 
to a firm gel after cooling; (6 
the emulsion 


congealed into 


noodles by forcing it through a 

7 washing the noodles in running 
remove soluble salts from the emul! 
re-melting of the emulsion and hea 
certain periods of time at carefully 

temperatures to increase the sensit 
oft 


colour sensitizers, stabilizers. harden ule 


contrast the emulsion; 


servatives and substances 
tribution of the emulsion ; 


of the emulsion on the fina! 


Shy 


Two Methods 


It be pointed 
general methods exist for the 
emulsions 


might here 
prepa 
the so-called ‘“‘cooking 

{ac id process, and the ammonia pr 
the first, emulsion sensitivity is increa 
subjecting the mixture to the actior 
longed heat; in the second, incre: 
sitivity is due more to the addition 
monia to the silver nitrate solution 
is added to the bromized gelatin 
acal emulsions yield higher sensit 
plates and films coated with cooked e1 


have longer keeping quality 


mu 
mn 


naking is to 


} 
»} 
¢ 


itin in cold 
bed suthict- 


ked 


gelatin 1s 
i the salts 
tun 


or am- 


ire oft both, 
r of potassium 
re ously dis- 


idded 


iddition of a 


to the 


rmed under 


rutin non 


tact of the 
ults in the 


of leht- 


he emulsion 
Hat is known 
ration in 
stirred 
irately con 
tc period of 
size of the 
together of 
vth of larges 
ne because 

( emulsion Is 
» congeal 


of 


he emulsion 
held 
and 
the 
the 


small 


les be 
1 gelatin 
ol 


allow 


LOSS 


it into 
edding is per- 
nm through a 
through the 


1) means ot 


on emerges in 


at resembling 


the shredded 


contamers or 


vodles during 


water at 
prevent 
a change 
water for 


artesian 
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wellwater is favoured by some manufac- 
turers for the final phase of the operation 
The purpose of washing is to remove alien 
and 


If not 


nitrates as well as excess bromide 
from the emulsion 


lack 


sitivity, and when coated on glass or film, 


ammonia (if used 


eliminated, the emulsion would sen- 
the surface of the emulsion would be covered 
the 


nitrates and excess salts crystallizing out of the 


with crystals, these formed by alien 
emulsion film during the process of drying 
Moreover, an unwashed negative emulsion 
would be prone to the production of hard 
images. 


contrasty) and “‘glassy”’ 


Heating 


Washing completed, the gelatin shreds are 
converted to the liquid state by heating, 
followed by addition of the remainder of the 
gelatin for the complete formula, unless the 
gelatin was added before chilling and shredd- 
ing. The emulsion is then subjected to a 
second digestion or “‘after 


ripening’, per- 


formed by heating the emulsion in thermo- 


statically controlled water baths for periods 


up to one hour at temperatures ranging from 
120 to 158 degrees Fahrenheit, depending on 
the speed desired in the final product 


The sensitivity of the emulsion is markedly 
increased during this second ripening, but 
the increase is due not so much to change 
or growth in the size of the silver grains as it 
is to certain substances in the gelatin react- 
ing with the of the 
thereby SENSILIVITS 


surfaces silver grains, 


forming centres (nuclei 


of silver sulphide 


The increase in sensitivity can be carried 


to a point where the emulsion becomes 


fogged. ‘The 
therefore is to 


trick or secret in’ digestion 


obtain maximum sensitivity 


without fog, a state of affairs governed by 


the type of emulsion, the property of the 


gelatin and the nature of the silver salt. It 
is possible to obtain extremely high sensitivity 


in modern emulsions by adding so-called 


“fog-inhibitors’’ or “‘stabilizers”’ (acetamides, 


benzamides, imidazols, seleno derivatives, 


thiazoles} to the emulsion, said substances 


inhibiting (minimizing) the tendency to fog 


during the second digestion 


Large Grains Fast Plate 


Reference to the size and growth of silver 


grains* recalls the photographic axiom 
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“the larger the grains, the faster the film or 
plate”. High speed emulsions are favoured 
by press photographers, whereas medium 
speed materials are used for commercial 
photography and for the plates and films 
used for exposure of continuous tone colour 
separation negatives in  photomechanics 
Emulsions of slow speed are preferred for 
copying and for the production of continuous 
tone positives. The very small and evenly 
distributed formation shown in the 
that 


materials having a very high degree of con- 


grain 
process emulsion is incorporated in 
trast, such as is required for line and halftone 


photography 


Emulsions for photo-mechanical purposes 
are divided into the two mentioned classes 
diffe: 


in the degree of 


continuous tone and process. They 


from each other mainly 
contrast and resolving power possessed by 
their sensitivity and 


the emulsions, also 


physical characteristics 


Continuous tone emulsions should display 
a long scale of gradation or the property of 
delicate details; 
latitude of 


exposure, coupled with a fine grain and be 


differentiating (rendering 


they should also possess high 
capable of producing brilliant fog-free images 
While the emulsion formula exercises an im- 
portant influence in the obtention of these 
properties, much depends on the type of 
gelatin used, as well as the manner of emul- 


sification and after-treatment of the emulsion 


The 


with 


balance of the article is concerned 


further details concerning continuous- 
tone emulsions for photo-mechanical applica- 


tion. Editor 


Photographic I 29, Pret 


bFormulae are ! 
William Abney, Photography with Emuls 
i882, 4 248, J. M. Eder, Die Photographie m 


ith edition, 1903, pp. 886 


giver ul the lollowing = relerence 


American Photographic Publishing 
Wentzel, Die Fabnikatu 
Papere (Koapp), 1936 
graphic Emulsion Techniqu 
mpany 1941, pr 
5 
L.. Sheppard, Gelato 
1923, pp. 26 se 


1942, pp 
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J. D. JOHNSTONE pentTLANo HiLts 


600 The A.P.-R. for OCTOBER, 1953 





L. |. DUNDON 


A.P.-R. for OCTOBER, 1953 601 





W. A. JESSOP FarmMHOuSE, YARRALUMLA 
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EUNICE CURR 
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A. B. MADDOCK PassinG RAINSTORM 
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R. F. CORBETT 
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C. A. ABRAHAMS over THE VALLEY 
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K. J. TESTER EVENING LIGHT 
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D. M. SAUNDER ENING PASTORALE 
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N. OZOLINS FANTASTIC INTERLUDE 
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Criticism—A Faculty 





From time to time books and arti 
appeared on the subject of criticism 
each case the writer has dealt 
problem from the aspect of, 01 
termed it, an art. Is criticism an art 
are some who would argue in the affir 
but, when the matter is viewed by the 
or beginner in photography, it immed 


conjures in his mind the idea that the 


of criticism is one which should be indu! 


in only by the masters of the art. Is 
condition in the best interest of the fut 
the novice? His first and rightfu 
would be, ‘If criticism is an art, then 
not competent to criticise until [ have be 
a master’. Yet, how can he become a 
unless he develops the faculty of crit 
even if it is only of his own work 

This brings us to the mechanics 
development of the faculty. There are 
ways in which this can be ac quired bin 


by listening to the comments of those 


are experienced in the art of photogray 


secondly, through reading as many 
as possible on the subject; and third 
and to me the most important way 
expressing his own opinion first and 
paring that view with the ideas o 
have gained more experience 

Too 


frequently, In| photograph 


petitions, we find a type of subject pre 
to us which the would-be critic vie 
passes by with just a simple, *| 

don’t like it’, and there his 

and there they end. Thi 

criticism. It is the duty 

every would-be critic to 

of seeing why a subject apy 

fully to express his opinion 

this part of the faculty be 


The questions to ask 
are: 1,‘Why did the 
trouble to make and_ press 
2, ‘What is he trying to port: 
his reason for making the 
presenting the final print 5 
fully conveyed to me these 


4, ‘How has he 


failed ?’ 


succeeded 





ARD R. POCOCK 


nder three 
mposition ; 
ne mec hani- 
chievement 
prac tice 
manipula- 
loading of 
title on the 
‘Ss eXacting 


il print 


whether 
iainly by 
he leading 
idows and 
ind tones, 
e to the 


determine 
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My Way With Microdol 





While sundr: 


there are 


articles have appeared and 
information 
Kodak Microdol 
Developer, I still feel that the problems of 
the ‘new chum’ have 
On 


pages of technical 


available on the use of 


been rather over-looked 


recent occasions | have been so 


asked by 


club as to the 


cCon- 
tinually beginner-members of my 
this 


excellent fine grain developer, that it finally 


best methods of using 


dawned on to me that there must be 


many 


amateurs throughout Australia posing the 


same question 


During the last few vears I have regularly, 
been using Microdol with an equal degree 
of success with both Super-XX and Veri- 
chrome in 2}” by 2}” format. I have now 


evolved a method which consistently will 
give me the results that | desire. This happy 
position has mainly been brought about by a 
standardization of procedure and the use of 
the time-temperature method of controlling 


contrast 


Obtain these 


chemical 


My method is as follows: 


bottles for storing your solutions 


One 200z. dark bottle; one 200z. clear bottle 


two |0oz. dark bottles. 


Kodak 
Mic rodol 


Ac ording to 


From your nearest Kodak store o1 
Dealer, purchase a 200z, tin of 
mix the 


developer, contents 


directions, and pour the solution into the 
dark bottle. At the same time invest in 
a tin of Microdol Replenisher 


weigh or measure accurately the replenisher 


I00Z 


Then eithet 


into two equal parts, one part being returned 
io the tin for future 


the WO 07 


use, not forgetting to 


alter ouantity on label to 20 07 
The balance is mixed up and placed in the 
two 10 oz. dark bottles. Into the clear 20 oz. 
bottle is placed the usual acid hardening 


fixing solution 


Now we are ready to commence developing 
our films, provided of course that the film 
If you ever 
tank, 
the spiral for a few 
evaporate 


has been loaded into the tank 


encounter difficulty in loading you 


try gently warming 


this moisture 


seconds ; will 
that 


smoothly 


any 


has condensed and the film will slide 


into the grooves.) 
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By L. W. HAWKE 


Step No. | 
bath, and fixer to as near to 68 | 
bath 


is to warm developer, stop 
as possible 
consists Of a ) 


my stop normally 


acetic acid solution 


Step No. 2 
the tank 
use a timer if possible 


is to pour the de velopet 


and immediately note the time 


Step No. 3 is to 


into the tank and to give approximately a 


insert the stirring rod 
five seconds agitation, this to be followed by 
tapping the tank sharply several times to dis- 
lodge any air bubbles on the surface of the 


film. 


Step No. 4 is to give intermittent agitation 
to the spiral for approximately five seconds 


every two minutes 





TEMPERATURE 











TIME IN MINUTES 


Diagram Kodak Microdol 
Developer, using tank and intermittent agitation. 


(Redrawn from A.P.-R., Oct. 1950) 


showing development times for 


When the developing time to produce the desired contrast at 
68 F. (20 C.) is known, this chart shows the times at other tem- 
peratures to give the same contrast. Mark on the 68 F. line the 
developing time at 68 F. Through this point draw a line paralie! 
to the heavy oblique line. Directly below the point where the line 
so drawn cuts the temperature line to be used, the development 
time will be found. This applies to all the films for which Kodak 
Microdol is recommended. 


Whenever possible, development at temperatures within the 
65 to 70°F. range is recommended. 

The chart shows the time of development for Verichrome film. 
Super-XX requires 20 minutes at 68 F. 





Step No. 5 is to tak 


replenisher (the other purpose of 
and add one ounce 1 chemicals 
developer bottle P 


te of affairs 
Step No. 6, made after about eight eventually 
> ] ] iny CX- 
or approximately the middle of the de : 
] 
| { utior 
ment time, 1s caretully to take ie tem a 


fresh 
thermometer graduated in on ( ; tal col- 


nf ol 
ot the developer in the tank. If possible . 


for greater accuracy. Anothe) 


don’t be too hasty in readin: 


mes 
allow the thermometer 


vith a 

stop rising eleven films 
Step No. 8 is to de 

development from the chart in tl \ iter eacl 


ch film has 
Data Book. (See opposile page 


unce ol 


here is no 


: ( that we have 
Step No. 9 Is to check t Ce ti 


bia ’ 
| 


P a 
perature of the stop bath and fixe | wre: Pe ante 
within 5 F. of the deve loper for 1 ( compk iia 
auion 1S too great, trouble fron { : DI uit are really 
may result 

to the 
Step No. 10 is made 


them for 
ment time has been 


pouring the develope: 


( ee tt from 
Step No. 11 is to pour th Op bat ' { { ”) 


f | can 
the tank and to agitate 


hould not 
thirty seconds in ordet 


ten enlarged 
developer—then discard 


nevative to a 


Step No. 12 sur in the fixir _ ation without 


shi. of ora 
and commence the timing again _ 


film for twice the time that 





colour on the film to disappear 
tume exceeds 10 minutes, discard t} OBITUARY 


as it must be exhausted Sydney Stening 


Step No. 13 is to wash the film 


changes of water, every two minute 


September, 1953 


running water for at least half an | ; 


ur 1894: In 


Step No 14 is to rinse the film in ; " gu vse not 

- . . ciet vou not 

ot Kodak Photo-] lo; take trom the tan} t d, for sixty 
reel, wiping any specks and piece 


popular 
from the film with a wad of cott 


Then hang it up to dry in a dust-free 


he shape of 
d myself 
ent Photo- 


t amongst ther 
for the replenisher in the 10 oz. | : n 


Others 
From experience, | have found that the 


ar 


Now—a little explanation as to the 


vY Was 
way to obtain consistent results is to ha ie ta 

2 : é tee 4 electec 
constant time-and-temperature method 


development OI its equivalent taken ft 
chart). When a film is passed thi 


solution of developer, certain part 
developer naturally become used 


yartly exhausted to a point 
| 








Scone Photogra 


s the kclipse 





There was quite a bit of publicity giver 
to the eclipse a day or so prior to its happen- 
ing, that the 
Astronomer that an 
approximately a minute would be required 
On the 
day, I noticed a number of reproduc tions of 


and | noticed Government 


stated exposure ot 


to secure a photograph following 
the eclipse in city papers, and their reproduc- 
tions showed the moon as a completely white 
circle, with a black and very defined shadow 


These pictures made an interesting con- 
trast to my four prints, where the mountains 
on the moon are well defined and the shadow 
of the earth made an irregular outline as it 
crept across the moon’s face 


To take these pictures, I used a 40-inch 
Ross telephoto lens, attached to a 3-ply 
wooden tube, this in turn being mounted 
onto a piece of flat baseboard and coming 
flush up onto the lens panel of a half-plate 
Pickard field being 
night-time, a piece of black cloth was placed 
over the end of the tube and the camera was 


Thornton camera. It 
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then sufficiently safeguarded to prevent any 
fogging I used Super-XX backed plates and, 
after focusing with the lens wide open at 
f 8, 1 stopped it down to f 45. I made a trial 
exposure of 5 seconds, but this was consider- 
ably over-exposed. The exposure used on the 
four prints was determined at | 10th of a 
second at / 45. Development was carried 
D-72 and I 


development in a 2 to 


out in gave five minutes 


solution 


It is possible that the one-minute exposure 
used by the astronomers was due to the small 


apertures of their telescopes. The image on 


my negative is approximately half an inch 
in diameter. There are one or two pin holes 
showing on the prints which I did not retouch 
The result certainly shows the speed afforded 
users of the Super-XX emulsion 


The four pictures show the 
earth's shadow passing across 
the face of the moon, firstly, 
at 8.35 p.m., a few minutes 
after the 


eclipse had com- 


menced. The other three pic- 
tures were taken afterwards at 
15-minute intervals. The 
camera was set up in the yard 
of ‘The Advocate’’ Office 


for this occasion 





tk. Roche 


Love 


PICTORIAL PHOTOGRAPHY) 
IN 


WESTERN AUSTRALIA 


A PORTFOLIO FRO 
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W. Bannister 
Low Tide 
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KR. S. Johnston 


Silhouette 
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S. Buzza 


Old Colenial 
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B. Angove 


Hole in the Wall 
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Molly Collier 


Student Nurse 


624 The A.P.-R. for OCTOBER, 1953 





D. Jukes 


Futility 


r) lend 
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flow To Win 





Some Hints from an Exhibition Secretary : 


Each year, as exhibition time draws near, 
my usual peaceful slumbers are subject to 
attacks from nightmares of a torrid type; 
visions of beauty and of super prints give way 
to thoughts of torn, soiled, brown wrapping 
paper, sickly curling prints 
saying goodbye to their mounts; the latter, 
too tired to remain vertical any longer, 
sag wearily to the floor. The exhibition which 
concerns me is still a long way off, so I 
was surprised to have a new caller in dream- 
land recently, a queer-looking bird with 


cardboard, 


acceptance stickers on his sepia-toned face 
and a print paddle stuck through his nose. 
His voice was very contrasty but I made 
out his message. It was: “Why don’t you 
do something about it, mister ?”’ 


And now I find myself wondering if I can 
get a message home to those good workers 
who, after spending Sunday afternoon work- 
ing on and producing a masterpiece, a really 
good salon print, fall right down on the 
essential job of ‘finishing touches’ previous to 
sending it forth to compete with its fellows 
before the critical and discerning eyes of an 
exhibition judge. 

I have handled a great number of pictures 
that should have earned richer rewards had 
the technique employed in their final pre- 
sentation been better and attractive 
The subject matters were excellent and the 


more 


processing all that could be desired, but that 
final appeal was absent, and “Highly Com- 
mended” was the verdict 


The more experienced contributors offend, 
in many cases, as much as the tyros. But it is 
the up-and-coming exhibitors that I would 
like to take to heart the following tips, and 
here is an opportunity for them to know the 
ways in which they can lose points at an 
exhibition 


One of the headaches of exhibition organ- 
isers arises from packing. Any piece of limp 


and ancient cardboard, a few odd scraps of 
third-hand brown paper and varied bits of 


string are collected in a hurry and made to 
serve the purpose of safeguarding the precious 
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print during its journey to its destination 
Railway men and postal workers are not 
always interested in art, and the print may 
be badly punished before it is ready for 


unpacking. 


That friend to many an ardent 
picture maker, Maitland’s Athel D’Ombrain 
once contributed an to the A.P.-R 
on this matter of packing prints. I have been 
happy to handle some of the fruits resulting 
from his article and they have been a joy 


Zot rd 


article 


I feel certain some tips on how to make a 
somewhat similar article would not be 
wasted. A container suitable for holding six 
16” by 20” or smaller mounts needs the 
following materials: 2 pieces of plywood 

masonite or hardboard will do—19” by 24”; 
2 lengths of good grained timber, each 24 
by 1” by 1”; 2 similar sized pieces, each 
17” long; six wood screws 3 ” long, and flat 
headed the latter 


nails or screws—in 


3 dozen }?” all told. 
Method : Make a flat box from the plywood, 


using the two long | by | pieces for the sides 


case, 


and one short piece for one end, these three 
sides to be permanently secured with nails 
or screws. The remaining short member will 
be the “‘gate’’ and is screwed so that it can 
be removed and the contents tipped out, 
using only a screw driver for both securing 
and removing. A coat of varnish, copal or 
clear lacquer, will complete a unit that will 
withstand the rigors of either a train o1 
postal journey and earn you the gratitude 
exhibition steward will be 


any harassed 


pleased to bestow 
Number 


particularly those made of very light material 


two headache is that of mounts, 


Try to imagine what happens during the 


show when your pictures are hung. The 


average exhibition is held during warm or 
hot weather, and pictures resent any extreme 


heat—they soon show signs of distress; 


those mounted on light material will swoon 


and bend over, unless they are mounted 





behind glass—and_ not nd is now 


promises display beneath gl: hand ! ce to face, 


All this is a real worry for t 
stewards. It is not hard to make a — mes from the 
mounting prints to withstand any of u hot read the entry form 
conditions. Beg, borrow, or buy really he ind sends along a batch 
board. Discarded advertising ca re id -~ | sizes. ‘I hose 
and these only need covering with a crea oe ee 16 in. in 
cartridge paper to make an excellent mediu med MF to fit the standard 
My experience with mounts unde: id z te eee ee pss the 
conditions proves that the cut-out mou ire ul ‘rr tbain. by 20 in 
with the print hung behind the window ats SNe ree fail to get 
stand up to any variation of temperatu they are 
and always shows to advantage. Make th . teed sang vealio- somewhere 
window in the mount jin. smaller than ¢! annot be placed in the 
print. Secure the print on the top only 
a strip of Scotch tape. Cut a piece of s : nentioned in this 
paper (cartridge paper is excellent) ab nat m the pictures sent 
an inch overall larger than the size of t bitions we could make our 
print. Paste it securely to the mount oy tel uld certainly save 
the print. The print is kept secure under t! 1 annoyance, We give our 
apron, yet it remains free to expand or ierously because we are 
tract at will. A neat title that is not ‘fan at bb likewise most 
or too conspicuous, completes the set-up rt Ways given Our 
Your signature in front is a matter of opini 
Some might think it will help the judge tt too much to expect 
won't. But I have heard certain adver th ppeal? Look at your 
comments about this subject from ly it up on the lines of this 
public, who seem to imagine it savou n our work so much 
some kind of publicity. On the other hand ill ly enhance 
the advanced worker expects to. sec 


your 


articipation in 
name of photographer—in many case 





i i i i i 


Forthcoming Salons and Exhibitions 


1953 1p Wind Photographic Exhibition 
( AY | } va ha 
Salon International of Art Photography Dec. | ; , ; , . 
of Paris 
Information from: Monsieur ecreta nu onal Salon of 
de la Societe Francaise ce J 
Maison de la Chimie 
Dominique, Paris 7, France 


International Photographic Salon of Dex 
Japan 
Information from: 12th International Sa tei ate ain Photography 
of Japan, The Asahi Shimb 
Yurakucho, lokyo, Japar 


Cuban Habana Salon 
Information from Club Fotog 


Cuba, Mr. O'Reilly, 366 Altos, Haba 
Cuba. 


Spring field International Exhibition 
Information from: Salon Secretary Spring *h Association of Bengal 
field International Salon of Photograph . K. M : 
The George Walter Vincent Smith A 
Museum, 222 State Street, Springfield 
Massachusettes, U.S.A 
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eotichpenary) Session By hARRADJI 


t irge to grab the 
pursue isib 4 of the depart ire ot 
r. In this chk tion come the soft lights and 
eerie musts of early ) and the tlowering trees whose th dying 
emi-silhouetted bran are reheved by impatient youngster 
blossom especial unportant is the latter aspect, ndead tha slight 
ho quick] the ma flowers and ater immediatels il \nother pou 
ensuing P 5 ter { 1 rau arrangement that the associatior 
qualitie as 
first spring-tide issu ) 1.P.-R : : cana ttn, : 
to the topic of “Holiday Ha " ave been inapplicable 
and apt thought, the more s 
picture reproduced deal ith those fortunate young presented with a most appealing imnterpretau 


has well ca it and 


lo devote ie 
‘ 


ppine was a pleasant 
» as the majority of the he next print, 1H.C.’s “Drifting 


people still on the pring-tume of life [he group photographer 

commences ith A.D Fun of the Fan a very low tones of t foreground 
nicely taken shot one photographed at an angle of setting generally, while this low tonal scheme 
flight that allows a certain conflict of important lines provides an admurable ehicle for the empha 
to help the illusion of swift movement. to which effect the centre of interest the slowly drifting boat. WI 
both the increasing size of the merryvmakers and the ay not be striking enough in its subject matte 


trees 


radiating nature oft " hanger contribute a great please some salon judges, it is certainly an 
leal The editorial work which has been of picture for wall decoration in the 
employed with a vie educing the “pull’’ of the late Arthur Smith, “‘a photograph to be 
Strangely enough, those trees along the 


onlookers does not altogether meet with no appro al 
the difference in tones between foreground and rear their ti slender lines runnit sO Strongly 
elements is much too dra do tend to take the eve fror vat. but i 
. that is in no way disturbing or dist ipur 
F.L.’s “Shrimping prawning?) possesses a delicate 


charm in the quiet manne: a mice lead-m Che impression obtained by looking out 


from the bottom-left) corner ta the small quaint boatshed ts usually novel enough to app 


people and to this general idea E.R~¢ 


landing stage, this being pleasantly associated with 
Is no exception There are mat point 


the larger figure; on the other hand, the smaller figure 


could not have been placed to better advantage from the figures embarking or disembarking 
rrounad =| S id 
the aspect of balance. Above all, there is the self- human interest, the foregrou ines and 


] 


pets parked” boats develop a desirable 


simplicity of the whole; the inclusion of 


« \ al t ll le 
anything along the top margin above the children pective, and the overall | 
| 


j ' fal by ‘ ’ clle 
ind the whole of the Imniplicity element would have well reheve by a few midd 


been lost window, | do not object to its presence 
that it could have been wered in tone 
From the first time | laid eves on 1LHLC.’s “Caught 


I was attracted by it, and so | am particularly pleased 


order to be less of an ey 


The kevnote of most 
appears to be one ol simpheit 
feel that A.K.D.’s “School 


example There are but two 


to find it at last reproduced in an album that called 


1 movement is well 


for it inclusion The arreste 
caught — altogether a mice unposed arrangement 
Strange to say, there is not a great deal that I can say 

two principal tones--a devi F, ‘ conve 
ibout it other than to sti that the editorial trimming 


atmosphere we associate with yu saac Waltor 


ws made the mode arger proportionately and so 
, ve share that deep concentration on task in har 
developed the natural appeal. The trimming has 

, | wherein they are wont to pend 
ilso emphasised the brillant lehting that gives 
omething of a th8ee-dimensional appeal. The tones 


1 


endless happy 
The photographer has nearly reduced hi 


tation to the barest of essentials: he has 
{ the water and of the racdow ay their part here 


most eflectively 


] j 


1 most of the rod and only included 


nated 1 
ot the whart planking to relieve the dark ftorege | 
ta ms ' ris demonstrated Above all, the exposure a nade wher 


Lhe correct use « 
in RRs “Hi Lhe eve is carried trom the foreground model was completely absorbed in the jo 


through to the figure hich provides us with a centre Lastly and probably most important 
4 interest eflectively dramatized by highlighting adopuon of back lighting TT so ofte 
against the low heaviness of the sky this, untroubled proce lure on this type of photograpl 


by any clouds, permits full play to the figure. Those photographers appear to be illing t 


dark reeds or grasses at the meht are also valuable in 
th ri i val ) s } slig , 
1 lirection equally i eae 1 the light highlit R.W.S.’s lime for One More 


patch to the left-—that is a good complementary point , j ' 
at is mainly dependent or 


How often ts it that we happen upon a printin which success: imagine, for instance 
there is some quite small element that just “makes other way around and en ; 
the picture 5 and N.Y.’s kirst Dip Is very much of the resultant detail 

ase in point. Here the cameraman luckily placed background 
the pressure on ele at precisely the right J}.Dos “Baby (¢ 


moment, at that fr ti cond when everything ‘ a dehehttul 
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THE BRITISH MOUNT EVEREST EXPEDITION 


This reduced facsimile of the cover of a recent 
issue of the E.K. Co. staff newspaper Aodakery 
shows two reproductions from the now famous 
series of **The Highest Photographs on Earth’’— 
all of which, exposed above 28,000 feet, were 
taken on Kodachrome film. Members of the 
expedition are pla ng to tour the world with 
an illustrated lecture which will reach Australia 


in July, 1954. e 


(Reproductions by courtesy Life-Time Inc) 
s 


the ‘family album’ cla 

does possess the merit of goo 
handling, correct’ trimming n 
interestung use of the rock tormatior 
[his is really a study in itself 

one might say, gracetul 

travels from one side of the 

other, finally to slope to th 

corner. In all this the rr 

been most helpful 


As a photograph = ch: 
children, \ ] \ s 
hits the spot as far 
It is no doubt posed maybe 
be posed but in the final re 
thing has attracted — the 
attention be yond the scope ool the 
\s a composition it is nicely trim 
low treatment of the foregr 
good upward movement. One 
point troubles me —and that 
may have realised tor yourself 
reason for the posing of the 


especially as regards the star 


Directly the Opposite in 
going is N.Y.’s “The 
tormenter ? This ts 
ment of its kind this 
for making successes b 
ition here could hardl 

is the association 
is a single unit this I 
pre-arranged which keeps 
needed The rest I 
although there is one part 
this is the weird reflection 
the muirror-like surface 
be admitted that 
planned) item that 
top-right: corner — this 
from running out otf 


instead to the line of the 


K.L.A.’s “Catchin’ Viddler 
the strong close trimming \pa 
been well handled technicall 
merit of explaining itself 


The concluding subject (iA, 
Park’’) is one which | have alway 
its present form which was broug 
trimming to give prominence 
subject’s natural charm. It has | 
by someone with imaginatior 
just right and so was the sel 
their placing; likewise, th 
darks which so well throws 


KODAKERY 


KOO 
ON TOP OF 
THE WORLD 


ai fi 
t Pr 
' Boys 


find but 
photo 


ad ding 


could 
t of 
ter wa 
izwest 


ome 
1 ivt 
fie regret 
ot himself 
Days I 

vishing 
umes and 
| it any 

petent 

1 are 


will 
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Review of 
Contest Entries 


NUMBER OF 

A/S 12; B/S 19; 
NUMBER OF 
NUMBER O}| 
NUMBER O} 


ENIRIES 

A/O 10; B/O 39 
COMPETITORS 

NEW COMPETITORS 
PRIZE AWARDS 





Note. Lhe 
the necessity of always forwarding adequate 
postage in respect of each group of entries. 


attenuon of competitors is drawn to 
return 


The Contest Rules last appeared on Page 440 of 
the July, 1953, issue. 

The list of Set Subjects last appeared on Page 572 
of the September, 1953, issue. 


* * * 


1.4.A., Townsville.—Of your two entries we preter 
the landscape “‘Evening Shadows,” mainly because 
of its interesting lighting; on the other hand, we con- 
sider it would be improved by substantial trims from 
top and right, so as to concentrate interest on the 
tracks. A much richer print 
The memorial subject is a good technical 
requires human interest to 


trees and cattle is also 
desirable 
achievement but 


provide an accent. 


E.H.B., Rosanna.--*‘Design in Concrete’’ appears 
to be something of a puzzle picture, the viewer won- 
dering just what was in the photographer’s mind at 
the moment of exposure. We feel that the elements 
are too large and empty to make an interesting design 
and too flat and uneven for a textural picture. How- 
ever, your technical handling is first rate 

D.L.B., Harbord. Your character study, “‘Wanted,” 
was awarded H.C. mainly on the grounds of bold ap- 
proach to your subject matter. In its present form we 
trim from the top to maintain 


some 


would recommend a | 
uniformity in the close trimming idea. As a character 
study, however, it is not very convincing —such sub- 
jects generally require the inclusion of the hands o1 


some accessory to support the character motive 

].E.B., Buranda.--From your wide variety 
rather like the against-the-light back- 
received H.¢ 


mood 


of sub- 
ject matters we 
yard fire because of its 
pleasing treatment generally 
However, it tenas to fall down technically, both as 
“Siesta” had 
possibilities but why did you not go very close for a 
dramatic full-face study 

character. We think “The 


the colow photographe I 


picture —this 
pictorial and 
regards sharpness and general brilliance 


thus increasing impact and 
Learner’ was a subject for 
while ““The Scoop” repre- 
sented very difficult material for pictorial treatment 

LHA Hamaltor 
mainly for unusual treatment of somewhat common- 
excellent 
represent the 


Prize award to ““‘S« avengers 


material. The set subject 
work but 
true interpretation desired in 
E.R.C., Fast heu H.¢ 
scape, “Valles 


plus ple asing tec hnique 


place entries are 


records of people at hardly 


character study 


was awarded to vour land- 
general grounds 


As a landse ape it tends to be 


Farm mainly on 


rather empty and lacking im interest: the inclusion of a 


few buildings ts hardly sufficient to carry the dav in a 


landse ape 


© 
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RFC Hurstville [he 
the better of your 
have made of such a convincing 
ture, we suggest that the model is shown ‘doing some- 
thing’ rather than so fixedly looking at the camera 
Your treatment of the Anzac Memorial is certainly 
different, but hardly worth the final result, as the tree 
is far too dominating. 


B.V.D., Hurlstone Park.—Congratulations on prize 
award for very pleasing interior shot of National War 
Museum. The figure is the weakness—several small 
boys, closer and more eentrally placed, would have 
been a better The skylights should have 
been toned down somewhat—or even eliminated. 


Many 


South character picture ts 


two, but we consider more could 


been model; next 


proposition 


A.D., Bendigo thanks for letter—glad to 


hear of your interest in the forthcoming salons 


A.k.D., Lindfeld.—No. | is the better of your set 
subject entries, thanks to its livelier animation and 
feeling of character. 


F.L.E., Narromine.—Neither entry was quite up to 
the award class—hence H.C.’s. The character 
portrait is the better, but the low viewpoint gives too 
much prominence to the pipe and chin. The dawn 
subject was really one for the colour photographer 


K.A.F., Croydon Park. 
winning character study, “‘Pensive Lad’’—an uncon- 
ventional and animated portrait study. It is also an 
excellent technical achievement, considering its origin 
as a Kodachrome transparency 


H.G., Fwe Dock. 
into the men-at-work classification than the character 
study. However, as a picture, it is weak from the cem- 
position aspect—centres of interest being on the right 
and left margins separated by large dark masses in 
A close-up of the artist with his brushes and 
pallette might have been the answer for a character 


two 


Congratulations on the prize- 


Your set subjec tentry comes more 


between 


study 


B.7., Wollongong. Vhird (Equal) was awarded t 
your character study, “Doubtful,” for a pleasing por- 
trait well handled in excellent technique. We 


retouching receive a little 


suggest 


however, that your more 


care 


R.M.7.. Lindfield 


certainly a borderline 


Your entry of the little girl 

case as far as character studies 
are concerned Howe ver, it does possess a most ple asing 
expression and animation—a pity that on this occasion 
your technique falls down on its job. Trims all aroun 


would assist in concentrating interest 


J.L.J., Bexley.— Prize 
subject mainly on grounds of excellent presentation and 
\ toddler or other figure in the doorway 


award for church doorway 
print quality 


would hay,> made all the difference 


7.H.L., Newstead 
to be 


Thanks for 


again 


letter —will be glad 


secing your work once 


D.Gl Roseville 
Mood just reac hed the 
Weaknesses are the 
full-face 
to the 
overall 


Pensive 


list on general grounds 


Character 
prize 


portrait “In 


over-strong backlighting and the 
Viewpoint which gives too much prominence 


hand and wrist. The other entry is much toc 
in style with no one element dominant enoug! 


to become the centre of interest 


D.M Vorningside Hearty 
The Chet an excellent interpretation of a popula 
Your other set subject entry is hardly in the 
class. H.C 
grounds of general appeal and 


congratulations on 


theme 


same was gained by the church subject 


on. the ‘super’ print 


quality. As a pictorial subject it is very restless, with 


all those Spotty shadows it also requires some accent 


in the form of a human being 





A.M., Launceston ul nid stud | atrim 
record picture of the asion, but uh s t the literest 
ing model why not catch natura ost of the material 
poses rather than waiting unt r-through type 
‘Sunday best’: 


) biects that 

G.H.M.. Mildura Acropla is passed through 
handled, but is a subject that has | t is pleasing 
and has lost its appeal of novelty in compe { have cut int 
Trims from right and foot 1 be treated 
the interest 


Vl ] Vf Swansea Iwo. priz a i. 1 r prize award and 
with four prints heart ongratulalior i prize ! composi 
excellent showing. The ibject’ pri f ' ‘ 1 centrally 
quite good as presented, but ld d a py heht trims from 
more conviction and expression—it lo [ pr c a tter balance 
toning down of the hat would also impré I juality being ex- 
open entries we prefer the tree stump subje¢ ‘ c y open one 
because of its bold, simple approach and t exposure, 
print quality. We think much more could have c s helping 
made of the horse table -top subject t 
pot grouping is too much of a jumble 
conditions with longer shad I 
problem Both subjects s 
and clever toning 


T.M., Edmonton.—We think 
have been made of your landsez 
for the right lighting conditions 
afternoon, to accentuate the 
further prints, lighten the track ar tone « : mee. sul 
stream ! i Vell handled 

I opinion it 


is micely 
of view 
is out of 

minence 

p to form 


viewer § 


N.O.. Cardiff Third Lqual P P i I imming to a 
“Intruder” for a convincing characterisati t " 1)” from the 
lative technique. However ( 


lower hand reduced in tone ¢ 


petes with the face for atter 


Valter as 


good per 


was listed as H.¢ mainly be 
humourous appeal 


J W.P., Vanly Your Mand ‘ I ( ri.' ' ’ nt “ee 


a most commendable technic: 


turbing 
Kodachrome transparency. As a su HH rded candi 
it is much too empty, requiring an ) ‘ would 
Cart to break up the 
4 14 trim trom the right 


subject is an excellent recor 


animation 


4.G.R.. Battery Point 
an award through its bold 
however, that drastic trim 
and right to eliminate the 
to confine the interest to u 
Afraid the Anzac Memon 
colour photogray her, whil 
too fussy vould have t 


close-up 


R.R., Moonee Pond 
three child portraits, « 
pleasing informality a 
No Z Was OUT next ct 
natural pose. A 
excellent 


J.R., Hazel 
gained H.¢ for a 
handled: we sugge 
bring the arrangement 
Phe Botanical Gardens 
maintain the separation 
to monotone such subyec 
of a jumble 

D.M.S.. § 

a good effort. Th 


handled in a bold modertr 


We also liked the H.( tree 
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Editorial Notes 





PRIZE LIST FOR OCTOBER 
CLASS A SET SUBJECT 
bis Le Chet D. MceDermant 
Second The Bow! of Rice’, G 
Quiet, Please ee 


Doubtful’, B 
‘Intruder N 


Scheding 
Lhird Aston 
I qual 


Je ssOp 
Ozolin 


Highly Commended : 1. H. Caldwell; F. L. Elring 


N. Ovzolin es. Se 


heading 


CLASS B_ SET SUBJECT 
Aston 


Fox 


birst 


second 


Son of Allah’, Patricia 


Lad’, K. A 
Concentration”, | 
In Pensive Mood”, D. G. Lemon 

Let Me Contemplate N. Youngmar 
Gus’’, G. Stott 

Pedro”, Joy Stott 

Thoughtful Drinker’’,M. J. MceNaughto 


Beet \ K 
Lester 


Pe nsive 
I hird CGoodes 


Equal 


Highly 
R. W 


Commended: D. I Dietric} 


Short; G. Stott: K. J 


CLASS A OPEN SUBJECT 
Second No. 1 R. Ritter 
‘Scavenget LH 
National 


Caldwell 
War Museum 


I qual 


Interior 


V. Da 


third 


Highly MeDerma 


R. Ritter D> 


Commended 
Llrington 


CLASS B 
bir ! Into 


Second Once 


OPEN SUBJECT 
Domorrow K. J. Testes 

\ Lovely Tree’ M. J. McNaue! 
Lhe Open Doorway I Jone 
Innocence DD. M 

What is un? W. Scruse 

Concrete Cx ruction A. GCG. Reynold 
Windle 

Out R. A Sinclan 


Equal 
Saunder 


SJackwasl (; 
Durning 


Highly Commended : | Bennett; bk. R. Cornist 
M | McNaughton | \W Pickup VG 
Reynold J. Roger M. Saunder \W 
Scruse K. J. Lestet Phomson® 


* Indwates neu nf 


18th ROCHESTER U.S.A. 
SALON OF PHOTOGRAPHY 


notice has bee ed with regard to th 


Advance 
ibove Exhibition 


its kind in the 


rirecei 
stated to be the 


341 


1) countries; of 


which 4 largest of 


world Last year entries were 
1051 


just over one third were 


ceived from contributors in 


these accepted in the various 


monochrome and colour, 
pictorial colour slides, 
slides. For the 
iward fifteen bronze these 
merit. Entries Keb 


Fish, 341 Pemberton Rd 


ections, 1 pictorial 
slides, 


Salon 


nature nature colour 


and stereo first tume the will 
awards will have 
llth, 1954, with 


Rochester 9, N.Y., 


medals 
equal close on 
John I 
U.S.A 
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INTERNATIONAL 


CAPTIONS AND TECHNICAL DATA 
Cover Illustrations 

Into Tomorrow, A. 7. / ester irst, iss B 

for October xp ] » ser f/lb. Supe 


retlex, vellow filter 


Ope! 


XX 


lustralian Landscape Pag 

Linda Valley, 1. ?. Bes: 
B Open for July I Xp 
Retlex, K2 filter 

Pentland Hills, 7. 1). Joly 
Class A, Open tor October 
Super XX. Reflex, yellow filter 

Evening Gleam, /. 7. Du 
Open for March 
Flexaret, KY filter 

Farmhouse, Yarralumla, |} 
Equal), Class A, Open for Dece 
f/8, Verichrome, Folding Kodak 

A Full Hand, 7: Bennett. Highly 
Class B, Set for June. Exp 
Retlex tilter 

Foggy Horizon, ©. 7/ anv 


Set for June. Exp 


Lxp 


hight green 


1/100 
camera, filter 

Light and Shade, ‘. (. 1/ 
B, Set for June. Exp. 1/50 


camera, orange fil 


WELCOME 


A hearty welcome is extended to a single new competitor for 


TO A NEW COMPETITOR 


September—this is A.C.T. (Bushman’s Bay) who was successful 


in gaining an HC at his initial appearance. 


Receding Storm, \/. {. Strats 
Class A, Set for June 
Retlex, yellow filter 

Tarcutta Valley, bw 
B, Set for June. Exp 


green filter 


] 
imera 
Passing Rain Storm, |. /} 
Open tor August. Exp 
Crratlex, K2 filter 
Autumn’s Departure, /. / ’ 
Class B Open tor Noverml 
Super-XX, Flexaret, medium yellow 
Over the Valley, ©. 1. Abrahan 
Class B, Set for April. Exp 
llow filter 


folding camera, yello 


' 
Mount Buffalo, 7. \. /v« 
Class B, Set for June. Exp 
Reflex, green filter 
Evening Light, A. 7. Jes! ond (Equal), 
Class B, Set for June. Exp , 22 uper-XX 
yellow filter 
Class B, 
Retlex, 


Evening Pastorale, 1). \/. Saunders. —First 
Set tor Super-XX 


June. Exp. !/25, f/22 


orange filter 
Fantastic Interlude, \. (oli Third (Equal), 
A, Set for June 11, Super-XX, 
Retlex, light green filter 


Class I xp 





The Photographic 


Daley; 2, N 





uted by Mr. R 
THE MANLY CAMERA CLUB 


Last May, Mr. Henri Mallard kind! , N ess, Be 
his lighting equipment and treated B ¢ N. Kidd; 2, J 
Portraiture Evening, and that star ra IN 
clicking. Since then, other portrait ever 
under the guidance of Mrs. M. Whea 
V.S Joyce Consequently mat portral 


were produced, amusing and other 


I acon 


this we feel that much was learnt fro 
In addition, member W. Faulkes 
chromes by artificial lighting, and w ke oat 
| j ‘ Kidd 


tunity of congratulating Mr aulkes Rol Sy 
obert- 


and also on his recent success in obDta 
Equal) award in the A.P.-R, Kodachre 
his entry, Silvery Dawn. Vhe culmination of a ; Pulle n 10; 
our Set Competition, “Portrait of a Mem! ing, 7; M 
Aug. 6, and kindly judged by Mr. H Ma ; WH. Me 
Phe awards were : A Grade: | and 2, C. W 
3. VS. Joyce. B Grade i and BA. A PHOTOGRAPHIC CLUB 
i, & Hope -Caten led that an 
Colour enthusiasts had the opportu . n Oct. 12, 
of viewing some very splendid slides \ f committee 


Gale, A.R.P.S., who came to u 


istic members 


Aug. 20. These comprised picture con in | \nnual 


Wagga 
and Europe in 1938 and some later ones ta proud to receive 
of Australia, including Tasmania ( ny, which he 
served to show the excellence of 


captured by the author, but alse film evening 
Strate in no uncertain manner t layed a large 
colour photography through the } 


achrome slides 
mnths. He also 
go to ‘ ik tr ubyjects. After 

! \ | 1ost interest- 


too, was the state of preservation 
our grateful thanks once again 
very fine evening 


lealing with 
NEWCASTLE PHOTOGRAPHIC SOCIETY 


or colour en- 
Three loan collections provided by tt I 


The A.P.-R. augmented the Newcastle P} ‘ ‘ : : ens saat one 
Society’s exhibition at the Newcastle ‘| y 
Sept. 7, 8 and 9. The Society staged the ex 
Floral Festival function in aid of the fund 
Memorial Cultural Centre. The centre 
house an auditorium, art gallery, publ 


id some good 
books on 
Club now 
Ss owns his 
is lent the 


conservatorium. Tenders for the tirst st 
collection 


will be invited within a month. The 
exhibition comprised 232 prints. The Koda 
prints exhibited included a group of P.-R. a ' Ideas OF SUBZCS- 
winners, a collection featuring activities of ¢ : : ecretat Mr. T. J 
Club of N.S.W., and a News and Infort | - o \pp Section, 
series under the intriguing title of The an fr ; Va . th Wales. “T.J.M 
Ruwer Society mem be rs met at the City All a mr, R FIELD DAY TO OTFORD 
when Mr. E. C. Sara criticised Newcast , 
exhibition — pl encore, Prove 
t rie ‘ alo 
On Aug. 24 Mr. J. Charker addressed ' ta athe a clue 
the black-and-white section of the ) . 
and exposure meters. He showed ever 
exposure meter and = discussed 
limitations 


1 contact with 
enue. Wol- 
hearty response 
> ae fora meeting 

Mr. A. Emerton addressed members of f ts = 


about 
and movie division on Aug 17 on Se ript ink \ ngong. It looked 
Movies. He described as essentials, simy i ‘ e that two other 
and preparation of a detailed plan o é b r from Waverley 
said that cutting of a film should be done ntinued overleaf 
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Executives meet at the Inter-Club Field Day at Otford. Left te 
right, shaking hands: A. K. Calton, Secretary, Caringbah; K. L. 
Aston, Pr nt, Jessop, President, 
Wollongong; and J. Browne, President, Waverley. Behind them 


Cameramateurs; B. 


are members of their respective committees. 


No day could have been blessed with more glorious 
weather than Aug. 23, and thousands of pounds worth 
of equipment, proudly borne by one hundred members, 
friends into Otford. All club 


members bore lapel tags announcing their names and 


families and poured 


clubs, so that conversations were easily started 


committee by 
be fore to 


The Cameramateurs amazed then 
numbers than ever 
the point of fifty persons. The 
represented by 15 to 18 each, and the attendance was 


most gratifying to those who 


turning up in greater 
other three clubs were 


organised the day 


All who came had been persuaded, in advance, to 
cook their lunch over the and many did 
just that, with Several lunches and 
owners almost came to grief when the damp stones in 
their fireplaces began to explode alarmingly 
\ delightful littl of the 
lunching area and certain people sat on the banks with 
cameras at the ready in the event of somebody 


camp fire 
mixed success. 
most 
creek ran through the centre 


falling 
being made 
One such person later became a victim himself, as fate 
will have it 

After 


prized equipment was completed, small groups began 


in during the many crossings that were 


all the initial introductions and displaying of 
to team up and go foraging for material. There was an 
abundance of good pictorial subject matter in Otford 
four clubs should see 
some of the day’s efforts doing well 

Above all, everyone agreed that the good fellowship 
of the day had been well worth the effort, and the 
Cameramateurs have been asked to make it an annual 
event. On the 


and the competitions of these 


basis of the outstanding success of this 


venture, the Cameramateurs, always optimistic, will 
certainly promote the big event annually. The 
mittee of the 
opportunity to meet their counterparts in Wollongong 
Waverley and Caringbah Clubs, and wish to thank 


most sincerely those good folk who, by their attendance, 


com- 


Cameramateurs greatly enjoyed the 


made the occasion such a happy one for all concerned. 


K.L.A, 


PHOTOGRAPHIC SOCIETY OF VICTORIA 


An evening full of interest, instruction and enter- 
tainment was provided at the Radio Theatre on 
Aug. 14, when films devoted to various aspects of civil 
aviation were screened by courtesy of the Department 
of Civil Aviation and Pan-American Airways 
loaned by the 
travelogue of 


The one 


last-named organisation was a full 


colour South America, which proved 
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most interesting to all present. The other, which had 
been prepared by the Department of Information for 
the Department of Civil Aviation, was entitled “Flight 
Plan,” and gave a remarkably interesting and instruc- 
tive account of the normal control measures exercised 
in civil air transport in Australia. In addition to its 
general educational value, it proved a masterpiece of 
documentary film production. The third, entitled 
“Aeronautical Oddities,”’ various types of 
aircraft for which their designers had entertained great 
hopes 


show ed 


The thanks of those present were expressed to 
Mr. I. R. Hodder for procuring the films 
On Sept. 3, at 109 Flinders Lane, our 
Mr. D. G. Lascelles, gave an informative address under 
the ttle Photography Without a Camera. This was divided 
into three sections dealing respectively with reflex 
copying, photograms and a method of photomicro- 
graphy. The addre’s was followed by demonstrations, 
in the course of which members were given the oppor- 
tunity of trying their hand at some of the techniques 


E.R.¢ 


President 


that had been described. 


PRESTON PHOTOGRAPHIC CLUB 


Coming forward at short notice when the pro- 
grammed speaker was unable to attend, member Roy 
Millet provided one of the most interesting nights the 
club has had this year, at the meeting on Aug. 10 
Mr. Millett demonstrated the use of the air-brush 
in retouching photographs, and although his technique 
was applied to fashion work, it was easy to imagine 
how effectively it could be turned to pictorial work, 
both in directly on a print, and in the production of 
paper negatives. A retouching nib, also demonstrated 
by the speaker, is a useful tool of the pictorialist when 
intelligently and with restraint. Results of the 
A Grade: |, and 2, F. P 


Baxter 


used 
Open Competition were 
Hion; 3, (Equal), E. H B Grade: |, and 2, 
W. F. Stringer; 3 (Equal), Mrs. R. Raid and | 
McMahon. In the Colour Transparency Section, the 
results were : A Grade: 1, F. P. Hion:; 2 (Equal), F. P 
Hion and A. L. Smith; 3, A. L. Smith. B Grade 
1, D. Canavan; 2, J. N. Lee Equal) F. McMahon 
and J. N. Lee 

Elements of Photographu Optics 
given by Mr 


was the title of a talk 
W. Gallagher at the meeting on Sept. 7, 
the speaker illustrating his talk by use of an ingenious 
demonstration model which showed the path of light 
through lens and condenser systems. Interposition of a 
flint prism into the light path produced a wide-dis- 
persion spectrum by means of which the speaker was 
able to demonstrate the use of filters. An interesting 
point brought out was, that whilst the performance of 
objectives may be very accurately pre-calculated in a 
general sort of way, the final design results only from 
trial and error because there is only 
one accurate position of light, condenser and lens for 


This is, of course, 


any given degree of magnification. A compromise is 
arrived at by using a Ciffused light source. A number 
of questions were asked and comments made including 
a discussion on the effects and merits of “‘bloominge’ 


lenses 


A new club year is commencing and the Secretary, 
M. M. Baker, 14 Haig Street. West Heidelberg 


be glad to hear from interested photographers 


would 
E.H.B 


AUSTRALIAN PORTFOLIO PHOTOGRAPHIC 
SOCIETY 


Australia the 
stacle in the way of personal friendly meetings between 
photograph distance Ihe A.P.P.S. is 
primarily annihilating this obstacle 
and is 


In a country so vast as greatest ob- 
workers 1s 
concerned with 
endeavouring to 

better enlightenment of its 
Circles in the tar flung corners of the Commonwealth 


continually increase its 


activities towards the 





The current issue of The Lens, the official orga: e ¢ t The President, 
the A.P.P.S., contains, amongst other items, of in Robinson took 
a short biography of John P. Carney, A.R 
A.P.S.A., who has easily topped the Australia 
for the last three vears as a salon worker an 


P ~ 
ton the arrange- 

Sesqui-Centenary 

gained as well some unique distinctions Oversea Mr. J McLeod 
the conducting 


MELBOURNE CAMERA CLUB P.G.R 


In the One-Man-Show and Talk he gave uh 
Club on Aug. 6, Mr. A. W. Briggs stressed the need ¢ rEMORA CAMERA CLUB 


quality In a print Quality, he stated, start 


School of Arts Hall pre- 


ippearance during the 
preted, and it is essential that the camera be Pr 8 
t t 


in ht sess soft Temora Cameri 
order—-lens clean, etc. On the subject of negative paaid gta satin 
\ 1 ibitior Iwo morning 
development, his advice was to concentrate on 
anged for the pupils of the High 
set of materials; not continually to try differe: 
: , } St. Anne’s School was 
methods. Clean equipment is absolutely essential { Clat fl 
tave the ib’s offer 
good enlarging; care should be exercised in t ‘ 
the print and in titling the finished picture is done by members in preparing 


the prit vere excellently pre- 
On the 13th, Mr. R. F. Courtney spoke on the 6 a " ' 
ol ( supper room erg 
of stereo-photography and, with the assistance ‘ . p 


dly loaned to the club 
members of the Stereo Group, who provided cr ' 
ind the smaller 


g some of the work 


choice of subject, lighting and the mood to be 


of viewers and some very good slides 


eve < Ci € 
ning a great success th this display 


Mr. Helmut Newton, one of the three judge Kio} ©} ts. the work of Mi 
the Second House Exhibition gave a commenta { 
the prints on the evening of Aug. 20. The 


for the official 
were : 


by the Deputy 
2nd Exhibition Progr al 

B Grade : ]. Brownlie Oo ] I We ghar the President 
H. Secombe g $4 help 4 t 'y Kodak Aus- 
S. Benjamin 8 1544 4 ‘ gt lub the prints 
A. Stebbinegs b t ‘ le and for providing 

F. Kos 
A Grade: ©. Rotherham 10 2074 ‘ gratulated the Club on 
L. Mullumby 9] } I that it would be the 
M. Williams 76 ers f e. The opportunity 
5 Bartholomew 71 1 5 ! \ a Curnow, of the 
B. Paton 71 16 t t nteresting address on 
Highlight of the meeting held on the 27th wa eened a very lovely 
showing of the Fifty-Sixv Best slides of the recent A.P.-R © Wa ‘ ' 
ft | 


Kodachrome Contest. This is a fine collection « vddressed_ the 


and they were much appreciated by the membe ra ‘ ib on the Holter- 
The Monthly Competition results were Whar | t wimative and 
Outing: 1, W. Brew; 2 and 3, M. Williams. 4A Of RS. 
1, B. Paton: 2, H. Cleveland: 3, L. Hawke. B Ope 

1, H. Secombe ; 2. A. Stebbings: 3, K. D. Lee. ¢ 

1, M. Williams; 2, L. Mullumby 5 (FT qu al }.H 

and E. Rotherham 


Amongst the special attractions for October 
8th, Photography for Moderns Mr. Athol 
F.R.P.S., F.R.S.A.; 12th, Pictorial Grouy 
Stereo Group: I4th, Leica Group: 15t 
and Magazine Photography: Messrs. TV. Scott 
Flood ; 19th, Colour Group; 22nd, Open Comy 

Monthly General Meeting: 25th, Outing 
dale and Strath Creek : 29th, Annual Gen 


Melbourne residents and visitors wh« 
in photography are invited to cor 
the listed meetings which are all hek 
Melbourne Camera Club Room ; 
Street or to contact the Hon. Secre 
Andrews, Box 930 G., G.P.O., Melbe 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 
An instructive lecture on the producti 
hibition Prints was given by Mr. Allen B. Ma 


on Aug. 25. The type of negative, selection Club, Mr. R. S. Cooper: the Deputy Mayor 


able grade of printing paper, and the finishing of ft ; gham and Mr. V. Curnow of Kodak Ltd 
print were explained by the lecturer. A serie ‘ 


the official opening of the Temora Camera 


ibition. From the left, facing the camera 


Photograph: H. Devine 


>” 
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NORTHERN TASMANIAN CAMERA CLUB 


The meeting on Aug. || was a demonstration by the 
President, Mr. J. W. Ikin, on Still Life and Table 
Top photography. The talk was illustrated by several 
exhibition prints. Mr. Ikin demonstrated the arrang- 
ing of the subject and lighting and, after setting up 
his camera, proceeded to make an exposure, and 
This meeting was the 
forerunner of a Club effort on Aug. 25, 
many for the first time, indulged in this 
fascinating art. A good entry for the Table Top Com- 
petition is expected 


several members did likewise 
when fourteen 
members, 


The result of the Photo Call 
This competition was arranged by the 
Launceston Players at a rehearsal of their 
recent production “Berkeley Square.’ The judge, Mr 
K. D. Hyams, stressed the point that for stage photo- 
graphy action was required, and he awarded first place 
to Mr. H. Abrams for his fine action picture; 2nd and 
ird went to J. W. Ikin for his period portraits. 

The Vice-President, Mr ( . 
donated a cup to be known as the Drama Cup, to be 
it will be the 


( ompelition was 
announce ed 


dress 


Tammadge, has 


won three times betore property of the 


pw 


successful member 


BRISBANE CAMERA GROUP 


On Aug. 17 our scheduled lecture 
prints exhibited in the recent Royal 
National Exhibition, given by the official judge of 
the R.N.A., Mr. H. A. Snape, A.R.P.S. Mr. Snape, a 
member of Kodak's Brisbane staff, unfortunately could 
not carry out the lecture Owing to the sudden illness 


was to be a dis- 


cussion on the 


This Was explained lo the members on 
the Club, and Miss A. Hobday 
volunteered to give an impromptu lecture on Negative 
Retouching. In view of the fact that Miss Hobday had 
no time to prepare the lecture, the discussion that 
followed was excellent Miss Hobday 
does not know about retouching is not worth knowing 


of his wife 


on their arrival at 


but then, what 


The many members present asked numerous questions 
which were all answered thoroughly by Miss Hobday, 
and their appreciation was shown in the usual mannet 


Our September print night was on the 7th, and this 


month’s set subject was Smoke, Foe, Mist or Rair 


Following are the results 


\ Grade Set: 1, 1 

and D. McDermant 

A Grade Open: 1, D. 

3, F. Wallis 
B Grade Set: 1, L. Hall; 2 (Equal), N. Atkinson and 
Miss P. Smith 
B Grade Open: 
3, S. Smith. 

It was pleasing to note that B Graders “put it all 
over” the A Graders this month, in both the number 
of prints exhibited and the fact that a B Grader, Mr 
Hall, took the honours for the Print of the Month. 

W.R. 


Scruse ; Equal), W. Prior 


McDermant; 2, T. Scruse; 


Hall; 2, S. Greenway: 


GAYNDAH CAMERA CLUB 


The meeting of the Club was held on Aug. 4, when 
it was decided that any member not having an entry 
in the current monthly competition must forfeit a sum 
equivalent to an entry fee. Members present were 
Mrs. H. Mellor, Miss |. Lawrie, Messrs F. Rees 
(President), K. Day, R. Watson, H. Mellor, C. Wool- 
lett, J. Wedemeyer, M. Monsour, R. Lieberam, and 
P. Dimitrios (Secretary 

The main business of the evening was the judging of 
the monthly competitions. In the Colour Class, the 


standard was high, the subject being 4 Water Scene 
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The placings were: 1, H. Mellor; 2, J. Lawrie; 
5, J. Wedemeyer The Black-and-white ¢ ompetitior 
was not as keenly contested. The results of the ballot- 
ings were: Still Life: 1, C. Woollett; 2, F. Rees 
3, R. Watson. 1 Portrait: 1, R. Watson; 2, F. Rees; 
3, C. Woollett. The subject for next month’s com- 
petition Scene from Everyday Life 
and for the following month Cloud 

After 


criticised 


was set down as A 
discussed and 
fron 
given 


the judging the prints 
and faults will be 
useful 


were 
many obliterated 
future competitions by the information 


by M. Monsour 


It was suggested that the Club conduct an 
alter the 


outing 


on a suitable Sunday 


exhibition period, to 
the i 
pleasure and education in photography P.D 


enable members to get together for mutual 


BALLARAT CAMERA CLUB 


\t the monthly meeting on Aug. 26, it was reported 


that the committee had met and formulated a new 
syllabus of Print Competitions for the ensuing twelve 
months. The Cine Slide | 

their programme The prize list wa 
reviewed, and this year’s list comprises : Best Cine Filn 


Approx. 10) minutes 2 Mr. H 
Best Transparency Slide, Club 


and groups will prepare 


own annual 
l Ippe tt 
Trophy; Best 


Entitled’ ‘Sweet Content’’, this print by Mrs. M. Strange, was the 
winner of the Courier Trophy for Portrait at the Ballarat Camera 
Club's Annual Meeting. 


(See “Photographic Societies’’ in the September issuc). 


Print taken in Club Rooms, £1/1/—, Mr. H 
Best Landscape, £2/2 “Courter”; Best Portrait 
£2/2 “Courier”; and, because a landscape or 
portrait usually wins Print of the Year this was altered 
to Best Print other than Landscape or Portrait, {2/2 
Mr. H. McConnell 

Mr. W. Llewellyn reported that on the 12th the 
Slide Group had an night. Members 
brought cameras and lively 
discussions resulted. Envious glances were cast towards 
the President's “box of tricks.” 


Richmond ; 


interesting 


and equipment some 


There was a showing 





of shdes to choose th 


the 
be ing 


e ten neec 
inter-club competition 
the 
night, ten prints were also chose 
Week, compet 

Kodak 


intern 


two limit from on 


During Show 
the 


played in Gall 


slides will be shown itent 
On the 
the ¢ 


mentioned 


19th 
meeting 
that 


there were 
Mir 
Mr. | 


be 


H 
Hol 


for 


and 


inne 


was fortunate enough to i 
Ways and means of getting the grouy 
foot after which M 
Englane 


creeme 


discussed 
taker il 
Mr. Hodge 

taken in Tasmania. This was fe 
Mr. D. Featherston 


colour the 


were 
interesting films 
tour, and 
by 

Best 


members were 


pli 


slides in rece! 
gratified 
Mr. Featherston 


him congratul: 


known slides of 


evervone offered 


It 
Naturalists’ 
Nature Show 
photography 
asked to 
meeting took the 
of print finishing by 


McConnell. 


announced tt 


Club 
in which 
Members 

them 

form oft 3 


Me 


Was 


Was 


forward 


ADELAIDE 


With the coming of 
the Adelaide Camera 
standing ot the 
exhibition which opens on 
week-end, Oct. 10 to 12 
at Victor Harbour 
in monthly competitions 
exhibition will be a at 
holiday week-end is al) 
fortunate 


CAMERA CLUB 


events 


Vear print 
our 
wre SUCCES 
VANS 


to attend 


Our programme for the evenu 
form of two lecturettes on the subject of 
Mr. M. A. Gibsor 
aspect flash 
the 
development 


As both 


used 


graphy a took 


technical of 


materials 


Dansic spoke on practical 


necessary modifications 


and other essentials Vic. 


tlash 


many useful tps. 


expendable 


are being 


Increasing 


Outings for August were, firs 


where, in spite of cold and 
animals co-operated in provid 


The 
took 


Lhe 
Sept 7 
for A and B Grade competitors 
\ Grade competition was M 
merit: certificates 
LD). Cronin, and | 
Competition for 


second 


the 


ouung, organizes 
form of a ““¢ 


herry 


print) competition 


Occasion 


was also the 


were wo! 
Richard 
Portrait 
Cook was successful, and 
best taken on 
won b R 
(,. Zeising at 


picture 
trie miber Wa 


Messrs 


is 


were 


WESTERN AUSTRALIAN CAMERA CLUB IN(¢ 


] he 
Mr 


President 


annual meeting was he 
J]. Sunter’s M 
The photographic 
and quite a number of print 
were lL, I 


Mr. S. Banr 


lo absence 


pornts 
, Ss 


winners 


Bannister 


IERA CLUB, 


CAMERA CLU 


unbiassed 

our Presi- 

> carry on 
that he 

\ 

ng officers 

ident, K 
W. A 
mmmiuttee, 
Schock 


the 
ring the 
Jukes. The 
given a 
thor of the 

A.M.P. 


to 
1) 


is 


MELBOURNE 

I am not 
ities | am 
meetings 
meetings 

ug. 12 


j 
ient 


was 
Jan 
nonstration 
ef to 
of 


al interest 


erence 
1 


ved, one 


bers were 


the 


jor in 
he pleasure 
he 


il staff 
ll 


has 
ol 
join 


4s 


ll 
all 


his new 


nlightened 
reity mia 
Bruce 
equip- 
our new 
lot 
1) 


i to 
R 


B 

hvening 
ect. Flood 
were 
of 
rought 
XX 


exhibited 


pag 
rect wat 
} 


per 


VAS 
Mu parate 


of 


or 


Appr 


nntec 


for 
u their 


A.W.S 
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TASMANIAN AMATEUR CINE SOCIETY 

At the annual general meeting the following mem- 
bers were elected as officers for the year: President, 
Mr. B. Davis; Vice-Presidents, Messrs. J. Martin and 
H. Hull; Treasurer, Mr. K. Morgan; Hon. Secretary, 
Mr. J. Taylor; Committee, Messrs. F. Doddridge, J 
Vallance, F. Brown and R. Sharland 

In order to take advantage of the good 
for colour filming and also to allow the many camera- 
men who visit Tasmania over the Christmas holiday 
period a chance to shoot film for inclusion in the 
lLasmanian Amateur Film Com- 
petition, the closing date for entries has been extended 
to the Ist March, 1954 

The T.A.C.S 
mittee have arranged to have a public screening of 
the prize-winning films in the Hobart Town Hall as 
one of the attractions of the festivities. This 
petition offers excellent prizes and it is hoped that 
the standard of films entered will prove high enough 
for copying for use as publicity films for dispatch 
overseas. In such a case the Committee would nego- 
tiate with the owners for rights of the films. J.H.T. 


weather 


Sesqui-centennial 


in conjunction with the State Com- 


com- 


ADULT EDUCATION CAMERA GROUP 

A recent visit to a local school of Ballet provided 
many ideas for the Table Top and Indoors Competition 
judged during August. A record number of entries 
was submitted, many of which showed remarkable 
inventive and artistic genius 

Our last meeting, on Aug. 31, was a One-Man-Show 
of home-made equipment and accessories by energetic 
committee-member Mr. Karl Klein. The array of 
handy devices amazed all present and sent them home 
with increased enthusiasm for the subject 

\ welcome is extended to the following new mem- 
bers: Messrs. B. Greed, W. Heath, J. Hartney, F 
McNamara, E. Whiting, and C. McGee. 

The club meets at 7.45 p.m. on the last Monday in 
each month in the Adult Education Centre, 2nd Floor, 
114 Flinders Street, Melbourne. Visitors are always 
welcome. All inquiries should be directed to the above 
address E.N.G. 
SOUTHERN SUBURBS PHOTOGRAPHIC 

SOCIETY (Vic. 


August activities commenced with a report on 
various developers, given by our Technical Committee 
on Aug. 6. This proved to be most interesting and 
informative, the developers discussed including D-76, 
Microdol and Modified Microdol. Sections of deve- 
loped film, contact prints and a series of enlargements 
were shown and aroused great interest among those 
present. 

Mr. Eric Merton visited us again on Aug. 20, and 
he discussed in an informal manner the Assessment of 
Negatives and allied topics. It had been intended that 
Dr. Fisher would visit us Sept. 3 to present a talk 
on Panchromatism, but unfortunately it was not possible 
for him to attend. The evening was spent in discussing 
work of Messrs. Hymes and O’Brien, 
followed by a screening of 8mm. films, including some 
Kodachrome views of the Coronation illuminations 
Our thanks are tendered to Mr. Martin of Brighton 
for his kindness in making both films and projector 
available 

\ variation of judging is being used for our August 
competition. In this case, a panel of three has been 
selected and its comments will be mentioned in 
our next notes. Forthcoming meetings are: Oct. 15, 
Close-up Photography; 29, Print Finishing. The meeting 
place is Bonds Catering Room, 301 Centre Road, 
Bentleigh; the time, 8 p.m. Our Hon. Secretary is 
V. Tucker of 4 Gowrie Street, South Oakleigh SE 13, 
Victoria. G.O'B. 


some of the 
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VICTORIAN ASSOCIATION OF 
PHOTOGRAPHIC SOCIETIES 


The work of the V.A.P.S. has been going along very 
smoothly, and one venture we shall soon see the fruits 
of is an Exhibition of Natural History Photographs, to 
be held in conjunction with the Field Naturalists’ 
Club; this display is to be held at the Prahran Town 
Hall, Melbourne, on the 19th, 20th, and 21st October, 
1953. 

The Eleventh Victorian International 
Photography, sponsored by the Victorian Salon of 
Photography Committee in conjunction with the 
V.A.P.S., will be staged in Melbourne from March 
29 to April 7, 1954, and then at Ballarat and Geelong 

Some 700 individual various Photo- 
graphic Societies are benefitting from the work being 
carried out by the 


Salon of 


members of 


association, and enquiries are 
invited from any photographic societies. The Secretary 
is Mr. N. Crouch, 15 Denver Crescent, Elsternwick, 
Victoria R.D.C 


VICTORIAN ASSOCIATION OF PHOTOGRAPHIC 
SOCIETIES 


Results of First Inter-Club Competitions, 1953 
PHOTOGRAPHIC PRINT COMPETITION 


Percentage 
Point 
Recewed 
71.33 
53.66 
$8.91 
47.00 
42.83%, 
41.95 
41.87 
$5.50 
29.17 


Competitor 
Ist Melbourne Camera Club 

2nd Preston Photographic Club 
trd Healesville Camera Club 

#th Ballarat Camera Club 

ith Kodak Camera Club 

6th Photographic Society of Victo 
7th Dunlop Camera Club 

8th A.B.A. Camera Club 

%th Sale Camera Club 


PRINT RECEIVING HIGHEST POINTS 


“Morning on the Danube” by Mir. J. ©. Fried of The Photo- 


graphic Soc. of Victoria received 275 points out of a possible 300 


COLOUR SLIDE COMPETITION 
Competitor 


Percentage 
Point 

Recewved 
71.60% 
68.87°, 
68.37%, 
bb.10 
62.16 
62.09° 


Ist Melbourne Camera Club 


2nd A.E.A, Camera Club 

jrd Photographic Society of Victoria 
th Ballarat Camera Club 

Sth V.R.I. Camera Club 

6th Preston Photographic Club 

7th Sale Camera Club 60.41% 
8th Dunlop Camera Club 58.87 


COLOUR SLIDE RECEIVING HIGHEST POINTS 
4 Timber Mill Scene taken by Mr. H. McConnell of the Ballarat 


Camera Club received 258 points out of a possible 500 





Y.M.C.A. C.C. (Sydney) 
PHOTOGRAPHIC COURSE 


The Y.M.C.A. Camera Circle has arranged for a 
course of lectures on the fundamentals of photography 
It will consist of eleven weekly lectures, commencing 
Tuesday, October 6 at 8 p.m., at the Y.M.C.A., 325 
Pitt Street, Sydney. The subjects are: 

1, Equipment and its uses; 2, Sensitive materials; 
3, Chemistry; 4, Optics and filters; 5, Exposure and 
exposure meters; 6, Lighting and portraiture; 7, 
Developing and fixing; 8, Contact Printing; 9, En- 
larging; 10, Print Finishing and Presentation; 11, 
Composition. 


Anyone interested is invited to attend and pros- 
pective students should contact the President, Mr 
Gow, Tel. FA 7597, or write to the Club Secretary, 
care of the Y.M.C.A. A fee of one guinea will be 
charged, which will cover the complete course. It is 
hoped that these lectures will be useful for those who 
desire a sound basic knowledge of photography 








The ‘Last 





Reports concerning The H 
beginning to appear in the phe 
seas. The Amateur Photogr ipher, issue 


an editorial summarising the contents 


announcement in the 4.P.-R. for Marct 


cluding sentences of the editorial rea 


“Their historical value would be 
country; in Australia, where record 
changes have been many and rapid 
expected to provide a wealth of material 
research for many years to come 

An important point has been 
to it we might add yet another 
featured in the mining photographs 
localised, there is little loubt that 
conditions prevailed in the initial 
or almost every, Australian 

* * 

Some additional notes Chapter 

September, 1953 

Page 541. —-The programm presen 
Mrs. Holloway on July 2Oth/22n 
follows 

Comedy —Vhe Eighth Wonder 

\ Silent Woman” 

1 Changing Sketch from Life An Apr 
Concluding with a Sparkling Burlesque 
of the Barley Mow” 
pagne Charley, Tom Lacey as Sir Gast 
Portfolio. Several poems quoted 
first published in The Bulletin as under 
“The Old Bark School May 22nd 

*“Ruth’’—December 20th, 1902 
“The Roaring Days” 
“The Last Review” 


December 2 Ist 

July 29th, 1904 
7 * * 

Sydneysiders should make a tentati 


for the evening of January | 1th, 1954 at 


with Chas. Holloway 


o 


Hall, Sydney. There is every possibility tha 
’ i 


will be the occasion of the public showi 
and other acceptances in connection 
coming 19th Aodak International Salor 
* * - 
The major portion of Jack Cato 
late Harold Cazneaux was reprint 
graphy, issue for July, 1953 


* * 


We are advised that owing to ret 
of most of the interested members th 
Camera Club has been obliged to cease 
Most of the old members have now f 
other established societies and the ex 
club, Mr. P. Chlanger, is to be found 
Mission at Mogumber, W.A 

* . 

Tom Murray of Edmonton 
reports : “Whilst on a tour 
traha and New Guinea for the 
enthusiast, C. S. Christian, call 
‘How do’. ‘Chris’ is President of the Cz 
graphic Society and one of the N.S.W 


1.P.-R. Recognition Medal. A semi-solari 


of my ‘Holiday Idyll’, reproduces 
in the A.P.-R., which wi 

on this subject in the July 

pany him on his return 


Bankstown, 

‘six full- 
Vols. 1945- 
ase contact 
be accepted 


or use with the 
television camera, 
‘ ship above and 
lirection within a 
ing below the 


on the old type 
in the direction 
d many optical 
This even in 
examination of a 
submarine in 


The tube con 
through a brass 
sing, which ts 
and the viewing 
omplete circle; 

i to the tube 


motors clamped 
ntrolled by the 
control unit 
hrough the 


thick perspex 
lewing This 
«o that it does 


ts surface are 


g.) contained an 
activities of The 
leration of eleven 
ill about eight 

ars that the 

and demon- 
om are un 
that quite 


ry behind the 


tf the forms in 


ted and this 


the fact 
quarters 
e mono 
popular 
ind nm 


till allows 


rison well 


recesstul in 
the recent 
organising 
sted permis 


nent collection 
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Enterprising Melbourne Camera Club has just 
issued a new folder as part of its drive for increased 
membership. Any club desiring a copy may obtain 
Club (or from the Editor) on request 


accompanied by a stamped and addressed envelope 


one from the 


The same club has also recommenced publication of 
Highlights, the 


new series being financed personally 
by its Editor 


a policy which, it is to be hoped does 


not become extended too widely! 


* od . 


Welcome visitors during September included S. J 
Balma (Innisfail) and J. Whitehead (Wellington, 
N.Z J. W. is Hon of Wellington’s club 
and is also on the council of the Photographic 
Society of New Zealand 


Secretary 


new 


. . * 


July, 1953 saw the last issues of the two | 
graphic magazines 
both having been 
house 


S photo- 
American Photography and Camera, 
absorbed by a rival publishing 
1889 and 


themselves 


established in 
1899 respectively and in their day had 
absorbed many other journals 


These journals were 


* * . 


For the third successive year the Johannesburg 
South Africa) Photographic Society gained top place 
in the Amateur Photographer Overseas Competition, 
The secret! — it’s to be found in the March issue of the 
Refle x, the Society's Journal 


“Although the individual honours are not yet to 
hand we are sure the whole Society will join with us 
when we say “Congratulations and Thank You”’ to all 
those members prints make up the 
bumper entry that was forwarded to London some 
three months ago 


whose went to 


effort in. the 
person to whom we owe 
a special debt of gratitude Mr. Hora. He made 
himself personally responsible for the collection of the 
entry, every print being individually inspected by 
him and the weak ones being rejected. He also per- 
sonally supervised the presentation of every print that 
was eventually chosen as good enough to represent the 
Society 


However, while this is a Society 


truest sense, there is one 


The prints selected to be sent came trom every 
class, from Beginners to Beret. That these hours of 
loving work paid off is shown in the result, more 
thanks than that Mr. Hora would not ask, but we do 
feel that way in which the Society can 
show its that is, by starting now to 
prepare an even bigger and better entry for the next 


A.P. 


there is one 
appreciation, 
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When Queen Salote of Tonga 
visited the Methodist Ladies’ 
College at Hawthorne she faced 
quite a battery of cameras in the 
hands of 
graphers. The picture represents 


schoolgirl photo- 
a small percentage of the many 
enthusiasts. 


(Photograph: 


Herald—Sun, 


Melbourne.) 


GOULBURN LILAC WEEK INTERNATIONAL 
SALON 
October 2nd-11th 


The judging panel (C. L. Leslie, R. Jessop and 
Keast Burke) set the highest standards when it set to 
work to assess the prints entered for the above exhibi- 
tion, which is Australia’s first international show for 
Something over half the three hundred 
prints entered gained the panel’s approval—with the 
result that any enthusiast who plans to visit Goulburn 
during the above period is likely to be well rewarded 
with a pictorial feast 


many years 


N.S.W. 1953 INTER-CLUB COMPETITION 


The Annual N.S.W. Inter-Club Competition was 
held in the Y.M.C.A,. Hall on Sept. 19 and 20. The 
participating numbered sixteen, which is an 
increase of five clubs as compared with 1952. 
clubs who indicated their willingness to 
unfortunately had to withdraw at the last 


The general quality of the work was very good and 
indicated a definite move towards progress. The 
Judges, Messrs. Keast Burke, A.R.P.S., A.P.S.A.; 
C. 8. Christian and A. W. W. Gale, A.R.P.S., had a 
big task in deciding the placing of the 183 prints 
submitted. The results, representing the average per 
print awarded by the three judges, with a maximum 
of sixty points, were : 


clubs 

Iwo 

compete 
minute 


Canberra Photographic Society, 33.62; Y.M.C.A 
Camera Circle, 30.1; Camera Club of Sydney, 29.25; 
Wollongong Camera Club, 28.7 ; Photographic Society 
of N.S.W., 27.5; Manly Camera Club, 26.1; Kings- 
grove Photographic Club, 25.11; St. George Photo- 
graphic Society, 23.08; P.W.D. Photographic Society, 
22.9; Suburbs Cameramateurs, 21.45; 
Australian Portfolio Photographic Society, 21.37; 
Quirindi Camera Club, 21.37; Marrickville District 
Photographic Society, 21.3; N.S.W. Police Photo- 
graphic Club, 21.27; Railway House Photographic 
Socmety, 19.37; Griffith Camera Club, 6.25 


Eastern 


The print of highest distinction was submitted by 
Mr. J. W. Metcalfe of the Photographic Society of 
N.S.W., who was awarded 46 points for The Dagger 
Dance. He was closely followed by Mr. C. L. Leslie, 
of the Canberra Photographic Society, with his print 
Joan, which gained 45 points 

The Inter-Club Cup will be held by the Canberra 
Photographic Society for the ensuing twelve months 


H.N. J 





REVISED PRICES 
(effective 10th September, 1953) 


KODAK FILM (in rolls) 


2 8 each XX127 3 4 each 
S/8 ws XX120 38 
211 ,, XX620 38 
ae os XX116 44 
3/6 ws XX616 44 
5 2 XX135 99 

PX135 99 





K135 (Kodachrome, inc. processing) 31 10 





KODAK BROMIDE PAPER 


AND BROMESKO 


Size Quantity Packing S.W. 
sheets 
2) x3} 25 
2} x4! 25 
31 x 4) 25 
33x §} 25 
4; x6! 10 
6) x 8! 10 
8 x10 10 
10 x 12 10 
12x15 10 
16 x 20 10 
Post Cards 25 
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Ensign SELFIX 420: 


A credit alike to Ensign tradition and British craftsmanship. Snap- 
shotters and experts praise their excellence and reliability. 


i. Two attrac- 
tive models— 
identical 
except for 
respective 
4-speed and 
8-speed 
Epsiion shut- 
ters to 1/150 
sec. 


2. Optically 
supreme — 
there is real 
sharp-cutting 
definition and 
power in the 
famous Ensar 
anastigmat 
#/4.5 lens. 


Versatile and 
economical, 
too! Gives the 
usual 8, or 12 
smalier pic- 
tures toevery 
roll of flim. 


Efficient eye-level viewfinder for speedier action... 
plus waist-level reflecting type. 


Adjustable pin-point focusing from Sft. to infinity. 


Convenient body shutter release for rock-steady 
shooting. 


Handsomely finished in fine-grained black ieather- 
ette with chrome fittings. 


Loads with Kodak V120 film 
for 8 pictures, 2} by 3} ins. or for 12 pictures, 2} by 2} ins. 
(i a ER Sr AMR om 
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Ensign SELFIX 16-20 = 


There’s quality-plus packed into these two models. 
Tops in design and performance they assure spark- 
ling negatives for crisply detailed ‘‘big-ones” 


Model 2 illustrated 


i. Both feature 
distinction in 
styling plus 
precision; with 
sleek, yet 
robust, com- 
pactness. 


Model | is fit- 
ted with Ensar 
75mm, £/4.5 
coated lens and 
4-speed Epsilon 
shutter (1/25 
to 1/300 sec.) 
with built-in 
synchro-flash 
contacts. 


Model 2 favours that excellent combination: Ross 
Xpres 75mm. f/3.5 coated lens and 8-speed synchro. 
Epsiion shutter (1 to 1/300 sec. ) 


While Model | features a direct vision optical find- 
er, Model 2 has a built-in, streamlined, self-opening 
Albada-type viewfinder. 


Other Model 2 points: interlocking shutter release 
with warning indicator; depth-of-focus scale. 


Both have: body shutter release; focusing from 4; 
ft. to inf.; strong metal body; fine-grained black 
leatherette covering. 


Loads with V620 or V120 film for 16 pictures, 1%, by 214, ins. 
Ql EE 
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ENSIGN SELFIX 820 7.5:<- 


In strong favour with those who take their picture-making seriously — 
combines precision with performance —ideal for flashlight or floodlight. 


i. Designed to provide full coverage for around-the-clock picture-making 
with alternative picture sizes. 


2. Choice of Ross Xpres 105 mm. f/3-8 or Ensar 105 mm. f/4-5 coated 
lenses — both clear-cutting with fine definition. 


3. Albada-type optical viewfinder with adjustable masking to suit 8- or 
12-exposure film sequences. Modern eye-level operation. 


4. New, highly-accurate flash-synchronised 8-speed Epsilon shutter (1 sec. 
to 1/250 sec. with B and T). 


5. Ingenious inter- 
locking body- 
release shutter 
prevents double 
exposures and 
bianks. 


Focusing from 

5 ft. to infinity; 
depth-of-focus 
scale; twin tri- 
pod sockets. 


Sturdy die-cast 
body; satin 
chrome fittings; 
fine grained 
black leather- 
ette covering. 


Loads with Kodak V620 or V120 film for either 8 pictures, 24 by 34 ins., 
or 12 pictures, 24 by 24 ins. 
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Ensign AUTO-RANGE 


MODELS I and 2 


‘‘ Tailored to measure” for those who favour miniature style, plus the 
advantage of a larger picture format. 


Simple to use, economical to run, successful to operate. 


i. incorporating the fascinations of a precision miniature, at the same 
time producing prints large enough to be viewed without enlarging. 


2. Fitted with high speed Ensar f/4-5 and f/3°5 lenses respectively. 


3. Each features the famous 8-speed Epsiion shutter (to 1/150 sec. with 
“B” and «<T”). 
4. Coupled double- 
image rangefinder 
and viewfinder to 
ensure a needie- 
sharp negative for 
every exposure. 


Handy automatic 
film-spacing 
device with expo- 
sure counter for 
both 12- and 
16-exposure 
sequences. 


Convenient body 
shutter release 
to minimise 
camera shake. 
Dependable 
workmanship 
throughout — all 
metal body, satin 
chrome finish. 


REVISED PRICES 


Loads with Kodak V120 film for 12 pictures, 24 by 24 ins., 
or for 16 pictures, 1% by 23 ins. 


- 
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ENSIGN COMMANDO 


Outstanding in British dependability and Ensign craftsmanship — combines 


miniature camera attractions with large camera potentialities. 


t 


its optical and mechanical supremacy delights the most exacting. 


Newly-computed Ensar 75 mm. anastigmat f/3-5 lens for amazingly 
sharp definition and covering power. 

Special automatic counting, winding and doubie-exposure prevention 
system — button release provides for instant change to visual winding. 


Exclusive Commando technique of coupled rangefinder with focal- 
plane focusing ensures lens rigidity and focusing exactness (superior 
to visual methods). 

Sustained accuracy of famous 8-speed Epsilon shutter (1 sec. to 1/200). 


Beautifully finished in satin chrome and black leatherette; sturdy 
all-metal body. 


Loads with Kodak V120 film for 11 pictures (automatic) 
or 12 (visual), 2s by 2¢ ins., or 16 pictures, 1% by 2% ins. 
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SALE OF USED APPARATUS AND LENSES 








KODAK STORE, 38 George Street, Sydney nda, 16 on 127, anastigmat f/4.5 


CAMERAS 


820—Finette, 24 x 36 mm., f 4.5 lens, always-r 
oar ‘ 36mn llitar f. 3.5 coated lens, 
300 and B, flash synchronised, 
823—Goldi, 16 on 127, f 4.5 lens, Var shut yefinder, always-ready case, £25 
Price 


300 and B, zipper case, 
£9 


36mm., Sonnar f/1.5 lens, 
835—Six-16 Kodak Jiffy, Twindar lens to 1/1000 and B, coupled range- 


ire meter, always-ready 
885—Ensign Selfix 320, f 4.5 lens, Va 


Price 

t L”. Novax f/4.5 coated 
4”, f 6.3 le 5 6 th > 1/200 and B, flash 
2028—V.P.K., regular model aren one vtaesdnaeite 


2006—Balda Jewella, 24” x 3 


4 


¢ enda, 14° x 24”, Xenar f/3.5 lens, 
2035—2A Folding Cartridge Hawk-Eye $8 + 2 A ag hom cane 
Price 576 res , 


£12 


> 4 ? ns ) - 
2040—1A Pocket Kodak, f 7.9 lens £5 10 0 ated lens, Compur- 


2042—2A Folding Autographi Brownie, f } ter pled rangefinder, always- 
Price 0 £55 


2043—V.P.K., regular model bess faskar f 4.5 coated lens, 

to1 2 nd B, flash synchronised, 

2044—Six-20 Folding Brownie cus £1410 0 
Price 

r f 2.8 lens, speeds 

2047—Kershaw Curlew Ill f s 4 100 3, always-ready case, 


Epsilon shutter, case £39 10 0 
2049—Semm-Kim, 24 x 36mm., Cross ¢ n 127 x {3.5 lens, focal 
always-ready case speeds 1 25 to 1 500 and B, 
£12 10 0 

2055—Ensign Selfix 820, Ross f 3.8 lens f 
Epsilon shutter 0 2} 43", Doninar f, 4.5 lens, 
‘ and B, leather case, 


LENSES £8 
200—Dallmeyer, 14", f/5.6 lens 


2018—Bausch and Lomb Tessar 
Price 


2051—Goerz, 195mm., f 4.5 le 


CINE ( . 250 Queen Street, Brisbane 


2050—Emel 8mm ~ine Camera, C96 fix CAMERAS 
focus lens ‘ 


24 x 3 mmitar f 2 lens, 
200—Emel 8mm Cine Camera f £90 
f 2.5 fixed-focus lens Special {3.5 


oupled range 
£30 


£4100 


f 6.3 lens 


KODAK HOUSE, 252 Collins Street, Melbourns x 3-speed shutter «7 


d f f 3.5 lens, Prontor S 
CAMERAS ph. 
£30 

9764—Retina I, 24x 36mm., Ektar, f 3.5 lens, ( f 
Rapid shutter, always-ready case £18 10 0 Rar 1 on 120, Ensar 
hut £35,100 

9762—Paxette, 24 x 36mm., Kataplast f 2.8 

lens, speeds 1 sec. to 1 300 and B, delays Bes 25 3 Vaskar [/4.5 
action, flash synchronised, always-ready shutter, lens hood, three 


Price £16 10 0 £22 10 0 
9758—-Voigtlander Vito |, 24 x 36mm., Skopar f{ 24 36 Xenar f/3.5 lens, 


} | 


lens, speeds 1 sec. to 1/300 and B, fla shutter ssette loader, 4 
synchronised, always-ready case £16 10 0 t se £18 


- 
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8577—Ensign Commando, Ensar f 3.5 lens, Epsilon 
shutter, coupled rangefinder, always-ready 
case 


194—Finetta Super, 24 x 36mm., Finetar f 2.8 lens 
yellow filter, flash gun, always-ready case, 


Price £20 


1453—Ensign Selfix 420, Ensar f 4.5 lens, 8-speed 
Epsilon shutter £1710 0 


37 Rundle 


CAMERAS 


403—Six-20 Kodak Model *'C’ 
Compur shutter 


KODAK STORE, Street Adelaide 


‘', Kodak f 4.5 lens, 
£13 10 0 


887—Ensign Auto-Range, Ensar f 4.5 lens, coupled 
rangefinder £33 10 0 


964—Ensign Selfix 420, Ensar f 4.5 lens, Compur 
shutter, leather case £14 10 0 


991—Flexaret Ill, Meoptaf 3.5 lens, Prontor shutter, 
always-ready case £33 10 0 


1013—Ensign Ranger tl, Ensar f 6.3 
3-speed Trikon shutter 


coated lens, 
£13 17 6 


1115—Six-20 Kodak ‘‘A’’, f 4.5 lens, 4-speed shutter, 
Price £15 10 0 


1119—Ensign Ranger |, Ensar f 6.3 lens, 


Trikon shutter 


3-speed 
£11 18 6 


1122—Six-20 Kodak *'A’’, f 6.3 lens, 2-speed shutter, 
adapter ring, yellow filter £1126 


1124—Ensign Selfix 16 20, Xpres f 3.5 lens, 6-speed 
shutter £25 


1135—2A Autographic 
lens 


1156—Rayflex, 2} 


Brownie, Rapid Rectilinear 


£4100 
x 24° (box camera) £2 


1158—Ensign Selfix 420, Ensar f 4.5 lens, 8-speed 
shutter £16 10 0 


1159—Six-20 Folding Brownie, leather case £4 17 6 
1161—Duaflex, 2}° «x 24 £4 10 0 


KODAK STORE, 379 George Street, Sydney 
CAMERAS 
2361—Flexaret IIB, 2$”° x 2§°, Meopta f 3.5 coated 


lens, Prontor ‘S’ synchro. shutter, always- 
ready case £30 


2330—Agfa, 25° x 34°, Apotar f, 4.5 lens, Prontor Il 
shutter, leather case £13 


2355—Flexaret li, 2}” x 2} 
Prontor shutter, 


. Mirar f 4.5 coated lens, 
always-ready case £24 


2280—Ensign Commando, 24” x 2§”, Ensar f 3.5 lens, 
8-speed Epsilon shutter, coupled rangefinder, 
always-ready case £33 10 0 
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2345—Gallus Deriux, 12 on 127, Gallix f 3.5 lens, 
focal plane shutter, always-ready case, £12 


2364—Ensign Selfix 420, 24° x 34°, Ensar f 4.5 lens, 
8-speed shutter £12 10 0 


2367—Ensign Selfix 820, 24° x 34°, Ross Xpres f 3.8 
coated lens, 8-speed Epsilon shutter £15 

2366—Ensign Selfix 16-20, 13° x 24°, Ross Xpres 
f 3.5 coated lens, 8-speed Epsilon shutter 
Price £20 

2365—Ensign Selfix 420, 24 
4-speed Epsilon shutter 


x 34°, Ensar f 4.5 lens 
£10 15 0 


2369—Six-20 Kodak ‘A’, 24” x 34°, f 4.5 lens, 8-speed 
Epsilon shutter £12 12 0 


2368—Six-20 Kodak ‘A’, 24 f 6.3 lens, 2-speed 
Dakon shutter £7 10 0 


2370—Six-20 Kodak ‘A’, 24 K.A. f 4.5 lens 
4-speed Epsilon shutter £10 10 0 


x 37 
x 34 


CINE 


2362—Scalare 8mm. Projector, 25mm., Roussel f 1.5 
lens, 3)JW., 110V., lamp, lead, case £37 10 0 


2228—Dekko 8mm. Camera, double run, Dalimeyer 
f 1.9 lens, speeds 8, 16, 24, and 32. £52 10 0 


2352—Jubilar 16mm. Cine Projector, Model 16B 
500W., 110V., lamp, leads, take-up spool 
built-in transformer, case £62 


200—M.C.M. Tourist 16mm. Camera, 100ft. loading 

Som Berthiot f 1.9 lens, speeds 8, 16, 24 and 

64 £90 
SUNDRIES 

2363—Bertram Amateur Exposure Meter £5 


2353—Ross Stepray Binoculars, 12 x 50, coated, case 
strap £35 


2357—Dallmeyer, 14°, f 5.6 lens, flange £5 10 0 
2360—Dalimeyer Serrac, 74°, f 4.5 lens £4 
2359—Ross, 5”, f 4 wide angle lens £3 


KODAK STORE, 45 Elizabeth Street, Hobart 


CAMERAS 
1038—Ensign Ranger |, 8 on 120, Ensar f 6.3 lens 
3-speed Trikon shutter £12 


1042—Ensign Auto-Range, 12 or 16 on 120, Ensar 
f 3.5 lens, coupled rangefinder, always-ready 
case £45 


1034—Foca Model |, 24 x 36mm., Oplar f 3.5 coated 
lens, always-ready case £35 


10162—Flexaret Ill, f 3.5 lens, Prontor Il shutter 
always-ready case £35 


10152—Ensign Ranger Il, 8 on 120, Ensar f 6.3 lens, 
Trikon shutter £12 10 0 


10168—Kershaw Raven, 8 on 120, f 6.3 lens, 3-speed 
shutter £6 15 0 


£5 100 


condition, 


2 17 6 


10143—Duaflex, complete with Flasholder 


10177—Brownie Reflex, Good 
Price 


case 





Colour Enthusiasts! « .. ever tried 


making colour shots indoors’ Well then, here’s new 


scope for vour skill . . ind really fascinating. too. Try 


it with vour next colour film —ask for... 


A150 TYPE A’ KODACHROME FILM 


This is what you'll need: 
e A roll of Type ‘A’ Kodachrome Film 
e Two photoflood lamps in reflectors 


@ Approximate exposure: 1 25 see. at f 3.5 at 4) ft. 


This is what you'll get: 

@ 20 exciting shots per roll—glorious full-colour transparencies 
covering fascinating family portraits, character studies of 
friends, decorative still-lifes of flowers ete., and fascinating 
table-tops. 


PRICE: 51/10 (inel. processing) 


GET A ROLL OF TYPE “XV TODAY—FROM KODAK DEALERS EVERYWHERE 


eee 
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Mey al work 


T the physician... and you 





Photography is one of the physician's greatest 
aids in diagnosing disease, in recording the effect 
of treatment, and in passing knowledge on to 
students. Radiographs (x-ray photographs) picture 
internal conditions, while colour transparencies Through its many applications in 
give a faithful representation of external appear- Medicine, Industry, Education, 
ances. In many instances, such records are in- Government, and Science, photo- 
dispensabie in combating disease and maintaining graphy is at work to benefit you 
good health. and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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